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Thank you for chnosing tha Ratand SR JVSO 10 "Elass & Drums" )

Wave Expansion Board.

This expansion board consnsts of bass and drurn sounds created by
fiva weli-known musicians. - .

Bass: . Marcus Miller, Abraham Labunel John Pahh.lccx

Drums Abe Laboriel Jr., Bob Wilson :

Bass seunds are slap, fmgered picking, fretliess, harmomcs and
acoustic bass ‘manners; various musical msirurnenis Waveforms

which include slide and playing noise that serve to improve the bass -

perdormance expression and Patches, Drum sounds are phrase loops
with drum pattemns of groove touch and Wavelarms with a combination
of strong and Wweak percussion hits for 1 shat. As well as the Rhythm

Set, it provides various Patches that can cops with the Drum Sat or .
Velecity Mix/Switch, so that you can combine these Patches with the

Rhyibm Set and create hlghfy expressive drum sounds.

OWaveforms 241 Kinds
The Waveforms of this unit are selacted from the CD-ROM's "BASS
LEGEND", *BURNING GROOVES" and "LIQUID GROOVES" of

Spectrasomcs the manufacture that has produced many high quality

CD ROM's faor S~serles (sampler)

lPatches i
- 204 kinds des:gnad for the JV—1OEO & XP-5G/80; ancther 197 for the

JV-80/880/90/1000.

{On thé'JD990, you can use Patches designed to be used with the

JV—BOIBHG/QDMDGO if you "Convert Load” them first,)

“@Rhythm Sets

8 kinds’ daslgned for thé JV 1080 & XP—SD/BD ancther 2 for the JV- -

_.90/1 000

The- Rhylhm Sats in thls expanslon board cannot be used with the
JV-B0/880 or JD-QQO. o

L Addltlonally, In order to feel gssuied that you have gained a good grasp
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.INSTALLiNG THE EXPANSION BOARD
* Turn off your instrument.

1. Remova the caver located on the bottom (or tap) of your instrument.

2. Check that the plastic board holders are posmoned as shown, Rotate
them if necessary.

3. While positioning tha heles o the board over the board holders,
. carefully insart the connector an the board into the socket an the
instrument. Make sure the conneclor is secureiy cannecied, and thai

all three board hoiders project through the holes.
* Do not touch any of the printed circuit pathways or connection
termmals ‘ t
* Never use excesswe force when instailing & Expansion Board. if it
doesn't fit properly on: the first attempt, remove the beard and try again.

4. Use the supplied Instaliation Tocl o furn the halders in the LOCK
dirgotion, so the board wilt be lastened In piace.

(Te remove the Expansion Board, turn the board holders in tha
UNLQCK direction, and It up the board using the prowded iool.
Remove the board and secure the caver plate.)

* When Expansmn Board installation is compleie, double-check your work.

5. Check if the Expansion Board is correctiy Instailed. )

If the "EXP* display cannot be selected (doesn't appear} in the Waveform
Selaction Screen {refer to'the owner's manual of the instrument you use),
remove the Expansion Baard and install it properly.

Screwdriver Board holder
= f

ES A i 1B~

* Board holder
EiFH A~

.I"'}’Zl\//a,{ v ;j— b@gyv)ﬁwﬁ,f_

E ERREOEER /?E#?(ub'((’f._é‘h\

1. ﬁmt&%smﬁaﬂ" ﬁf*lii“ﬁl_iﬁ%m\—%iﬂ'b Ta

2:%1&1—»# £, lzm:onmén BeET,

31‘73”//3/ HrFDAZIF %, BEOIR T4 —I0E
i ELL.#&T,J‘.O)tES‘Jﬂ)giET}L*}?’ MEEH, T IRt
YL E-FHLHBLSIILEY,

WA IRV 2B REFMALOT a0,

MEEEERBICRLAELOTCREL, BELICCLES, Lias
ABRENLTPHELT LS,

4.ﬁﬁcf>Eﬁﬁ?ﬁeﬁﬁw—-ﬁowﬁﬁu:@b ITRNs
~ *“h%.ibi’a—u
IJANYY L. ,—bwmmza“ut RN A — 7
UNLOCKARICE L, BEMERES - B TR T LET,

3 E‘)ﬁlf%ﬂ‘xf—fn IEL(EEUHﬁthL\a._tEEEE&%LT(f:é’t\q
aﬂ&idﬂf HRUﬁh‘iTu

5. TOXNL i fi— FU)EYU‘HI‘M‘EL;(T‘bhr—ﬁ‘%ﬁ%bi'ﬁ'o

FJr—d Tt ~LOBREE (EARRONEHABSE tEXP
PERNEV (BREAMLWV) 2, I —BIvZNL U5
F—FEDHELT{EEL,

. Connector }

eyl Expansion board remaovai

I?Z%}//Ei/' o B

A D iz
LOCK :
(Ow)




(3]

] AVEFORM LIST e |

] th.‘I

[No.  Name | {No. Name Name ] {No.._ . Name { INo. "Name ]
1 MM Slap 8s A 51 JPRockBsC 101 AL Shuff.o 126 ) 1151 Boomer K1 e 44201 NaturaiStick  **=
2 MMSlapBs B 52 P 651irBs pA | 102  Kik&CymSET 1 ** 1152 Boorer K2 ** 1 1202 - Click Stick” e
3 MMblap8s C 53  JP 65tiBs pB 103 Kik&CymSET 2 ** | 1153 Medium K e 203 HATMENU *
4 MM Pop Bs A 54  JP 65trBs pC 104 Kik&CymSET 3 **4 {154 DeepDry K *** 204 18 Hat pd! R
5 MMPopBsB 3%  JP 65irBs fA 105 Kik&CymSET 4 **{.]155 = -Real Dry K1 b 205 18 Hatcls 1 -
6 MMPopBsC 56 P 6StirBs 18 106 Kik&CymSET 5 ** 17156 .. Real Dry K2 = **» 206 18 Hatgls 2 ***
7 MMFrls Bs A 57 P 65uBs fC 107 Kik&CymSET 6 ** 157 . Real Dry K3 = *** 207 18 Hat hif 1 e
8 MMFrisBsB 58 JPAcCBspA 108~ Kik&CymSET 7 ** 158 Stomp K b 208 18 Hat hif 2 o
9 MMFrlsBsC 59 |PAcBspB 109  Kik&CymSET 8 ** 1 1158 Comp Kl v 1 1209 18 Hatopn1 ¥

10 MM Jazz Bs A 60 JPAcBspC 110 Kik&CymSET S ** 160 Comp K2 i 210 18 Hatopn2 *=*

11 MM Jazz Bs B 61 JP Ac.BsfA 111 Kik&CymSET10 ** 167 Comp K3 e 211 16 Hat pdi i

12 MM Jazz 8s C 62 JPAcBsfB 112 Kik&CymSET11 ** 162  Lo-FiK =1 1212 16 Hatcls1 ok

13 MMPickBs A 63 JPAcBsiC 113 Kik&CymSET12 ** 163 SNR MENU 1 * 213 16 Hatcls2 |+

14 MM Pick Bs 8 64 Sld&Nz MENU * 114 Kik&CymSET13 ** 164  SNR MENU 2 * 214 16 Hat hif 1 o

15 MM Pick Bs C 65 Slides MENL) * 115 SNRSET 1p ' 165 SMR MENU 3 * 2315 16 Hathif2 i

16 MM Harm 8s A 66 E.Bs Nz MENU  * 116 SNRSET 1f - 166  Ring sit Sn e 2i6 16 Hatopnl **=*

17 MM Harm Bs B 67  ABs Nz MENU * 137 SNRSET 2p . 167  Ring hrd 5n s 217 16 Hatopn2 *=*

18 MM Harm Bs C 68 MM Slide 1 Hew 118  SNRSET 2f i 168 Ring roi 5n Y 218  CR78 Hatcls *==

19 AL Funk Bs A 69 MM Siide 2 =P 4119 SNR SET 3p i 169 Ring flm Sn Fxm 219 CR78 Hat opn ***

20 AL Funk Bs B 70 ALSlide i 120 SNR SET 3f b 170 SlamRm sftSn = 220 TOM MENU *

21 AL Funk 85 C 71 }B Slide 1 o 121  SNR SET 4p ** 171 SiamBm hrdSn »** 221 16 MPL sttTm  ***

22 AL PopBs A 72 JPSlide 2 e 122 SNRSET af i 172 SlamRm ralSn *** 222 16 MPL hrdTm =*=

23 AL PopBsB 73 |P Shide 3 Haew 123 SNR BET 3p i 173 SlamBRm flmSn *** 223 13 MPLsitTm **~

24 AL PapBsC 74 AL Nzl i 124 SNRSET af ** 174 SimDry sitsn *** 224 13 MPL hedTm **~

25 AL Fris Bs A 75 ALNz 2 o 125  SNRSET 6p i 175 SImDry hrdSn *** 225 1ZMPLsitTm ***

26 ALFrisBsB 76 ALNz 3 - 126 S5NRSET 6f e 176 Dry sit Sn i 226 12 MPL hrdTm ***

27  ALFrisBsC 77 AL Nz 4 A 127  SNRSET 7p o 177  Dryhrd 5n v 227 10 MPL sRTm =¥~

28 AL LatinBs A 78  ALMNzS5 b 128  SNRSET 7f ‘* 178  Dryrol Sn *x 228 10 MPL nedTm =**

29 Al LatinBs B 79 AL Nz6 o 129 SNRSET 8p > 179 Dry fim 5n *n 229 Satt Low Tom **~

30 AL Latin8s C 80 ALNz7 e 130 SNRSET &t i 180 RockOn Sni *=* 230 Sofnmid Tom  ***

31 AL Old Bs A a1 AL Nz 8 b 131  SMNRSET 9p - 181  RockOn Sn2  *»* 231 Soft Hi Tem *ax

32 ALOQIdBsB 82 AL Nz 9 Hor 132 SNRSET 9t . 182  Verb sit 5n o 232 iaVerbsfiTm  *

33 ALOIBsC 83 JPFrigNz 1 o 133 SNRSET 10p ™ 183 Verb hrd Sn o 233 taVerb hrdTm ==*

34 AL P.Bass A 84 [P FrisNz 2 il 134 SNRSET 10f > 184 WarmsttSn **» 234 HiVerbsitTm -

35 AL P.Bass B 85 JP Fris Nz 3 b 135 SNRSET 1ip  *~ 185  Warm hrd S *** 235  Hiverb hrdTm **=

36 Al P.Bass C 86 JPFrisNz 4 o 136 . SNRSET 114 " 186  Warm flm Sn  *** 236 CYM MENU -

37 iP Funk Bs A 87 JPAc Nz 1 b 137 HATSET 1p e 187 DryFat sitSn R 237  Long Crash 1 %=

38 JPFunkBsB 88 P AcNz 2 e 138 HATSET 1f " 188  DryFat hrdSn  *** 238 Long Crash 2 =**

39 JPFunk BsC 89 JPAcNz3 e 139 HAT SET lpdl  ** 189  DryfFatroibn  ** 239  Long Ride 1 i

40 P Pop Bs A 90  JPAc.Nz 4 i 140  HAT SET 2p o 190 DryFat Hmdn  *** 240  Long Ride 2 rm

41 JP Pop Bs B 91 DrumGry MENU * 141 HAT SET 2f ** 191 Funk 5nl e 241 LngRide Beil »**

42  JPPop 8BsC 892 BW )z 6/8 52 142 HATSET 2pdl ** 192 Funk 5n2 e

43 JPFrls Bs A 93 BW Brush 66 143 HATSET 3 > 193  Picc.sit Sn M

44 JPFrlsBs B 94 AL Slam 66 144  TOMSET Ip = 194 Picc. mid 50 ***

45 P Fris Bs C 95 AL Whack 76 145 TOMSET 11 > 195  Picc. hed Sn e

46 |P Pick Bs A 96 AL Grunge 84 146 TOMSET 2 - 196  Picc. rol 5n iy

47 JPPickBs B 27  BW Swamp 90 147 TOM SET 3p -* 197 Ficc. thm Sn e

48  JPPick Bs C 98 BW Latin 102 148  TOMSET 31 »* 198  Choke 5n i

49 P Rock 8s A 99 BW Fusion 112 149  KIK MENU * 199  LiteVerb Sn o

50 JPRockBsB 100 ALFunk 120 150 MeatK v 200 Live Stick *aw

* These are menu Waveforms. Many different Waveforms ars provided, :;y; 55 Kik&CymSET _ SNR SET HAESE"- TOM SET
each one assigned to a different kay, B 1 (35 5 — — —

# % These are set Waveforms, Each Wavelorm is assigned to a certain key C 2 (38 ) - i —

. . ) ‘ C#2 (37} = %) p p—
50 that it won't bhe piayed by any other key i a Patch. {ses the table right} D 2 (38 - 5 — —

%k %k |n thesa Waveforms, a reversed sound is assignad 1o the upper section D#z (38 = g — —
or the kayboard, However, on the J0-280, they will instead be sounded E g ﬁz?i : — : E,-
in the foward direction, since the instrumant doas not support reversa F#2 {42 — — 0 —
playback. G 2 (43 — - — [}

G#2 (44) — — O i
A 245} - — — o]
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When you create a Patch using the waveforms stared in the
Expansion Board, observe the following points:

® If you make a Patch with a single voice and then later play it in a
chord, the sound may be distorted with certain settings for the
Efiects and TVA. If this happens, adjust the level of the Effects
and TVA,
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MENU WAVEFORM :

Menu Waveforms provide multiple Wavelorms, with each cne assigned

fo a different key.

[Key Wavet Wave Name i [Key Wave# Wave Name |

C 4 74 ALWNzi
C#da 68 MM Slide
D 4 76 ALNz3
D#4 69 MM Shide 2
E 4 77 ALNz4

F 4 78 ALNzS

F# 4 70 AL Slide

G 4 80 ALMz7
G#4 71 )P Slide 1

A 4 81 ALNz8
A#4 72 [P Slide 2

B 4 82 ALNz9

C 5 B3 JPFrlsNz1
CHS 73 )P Slide 3

D 5 84 jPFrishNz2
E 5 86 |PFrsiNz4

87 JPF AcNz 1

88 JP Ac.Nz 2
89 JP Ac.Nz 3
90 P Ac.Nz 4

P S B Y

93 BW Brush 66

94 AL Slam 66
95 AL Whack 76
96 AL Grunge B84
BW Swamp 20
98  BW Latin 102
92 BW Iz 6/8 52
99 BW Fusionii2
00 AL Funk 120
101 AL Shuff. 26

™o N x| oM oln
FAILIIV] FNFS FN FN S FNES
(i)
~

¥4

68 MM Slide 1

150 Meat K

2

C 4

D 4 69 MM Slide 2 c 4

E 4 70 AL Slide D 4151 Boormer Kl

F 4 71 JPSlidet E 4152 BoomerK2

G 4 72 |PSlide 2 F 4753 MediumK

A 4 73 P Siide 3 G 4154 Deep Dry K
A 4155 Reai Dry K1
B 4156 Real Dry K2

" C 5157 Real Dry K3

€ 4 74 D 5158 Stomp K

D4 75 E 5159 CompKl

E.4 76 F 5160 Comp K2

F 4 77 G 5161 Comp K3

G4 7 A 5162 Lo-FiK

A 4 79

B 4 80 W

C 5 81 = g@ ;

5 82 ALNz9 166 Ring sft 5n

E 5 83 JPFrsNzl 167 __Ring hrd Sr

F 5 B4 JPFrls Nz 2 168 Ring rof Sn

G 5 85 JPFrlsNz3 169 Ring flm S_n

A 5 86 JPFrlsNz4 170 SlamRm sfiSn

171  SlamRm hrdSn
172 SlamBRm ralSn
SlamRm flmsn
174 SImDry sftSn
175  SImDry hrdSn
176 Drysitsn

177 Dry hrd Sn
178  Dryrol 3n

179 Dry fim 5n

W)O"‘"‘U”“’)’C‘}"‘”’Uﬂg%
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iKey  Waves Wave Name ] [Key Wave# Wave Name i
@ 1

C 4 180 RockOn Sni C 4221 16 MPL sftTm
D 41817 RockOnSn2 D 4222 16 MPL hed T
E 4182 Verbsft 5n E 4223 13 MPLsitTm
F 4183 Verbhrd 5n F 4224 13 MPL hrdTm
G 4 184 Warm sft 5n G 4 225 12 MPL sftTm
A 4 185 Warm hrd 5n A 4226 12 MPL brdTm
B 4186 Warm flm Sn B 4 227 10 MPLsfiTm
C 5187 DryFatsfiSn C 5228 10 MPL hrdTm
3 5188 DryFat hrdSn D 5229 Soft Low Tom
£ 5189 DryFatrolSn E 5230 Soitmid Tom
F 5190 DryFatflmSn F 5231 SoftHiTom

G 5 232 LoVerbsftTm

% A 5233 LoVerb hrdTm
- B 5234 HiVerbsfiTm
C 4191 Funk 5n1 -

D 4797 Furiinz C 6235 HiVerb hrdTm
E 4193 Picc. sft Sn

F 4194 Pice. mid Sn

G 4195 Pice. hrd Sn C 4 237 Long Crash 1
A 4196 Pice.rol 5n D 4238 Long Crash 2
8 4197 Picc. flm Sn E 4 239 tLong Ride }

C 5158 Choke Sk F 4 240 Long Ride 2

D 5 198 LieVerh Sn G 4 241 LngRide Bell

E 5 200 Live Stick

F 5201 NaturalStick

G 5

202 Click Stick

204 18 Hat pd|
205 1B Hatcls 1
206 18 Hatcls 2
207 18 Hathlf i
208 18 Hathli2
209 18 Hatopni
210 18 Hatopn 2
211 16 Hag pd!
212 16 Hatcis
213 16 Matcls 2
5 214 16 Hathif1]
5215 16 Hathif2
5216 16 Hatopn 1
5 217 16 Hatopn 2
6 3218 CR7B Hatcls
6 219 (CR78 Hat opn
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\-80 / 880 / 90 JUU
{No. Name Voices | No. Name Volces |  [No. Name Voices |  [No. Name Valces |
A-11(001) Marcus 3way 3 A-73(051) JP P.Bass 2 i 8-55{i101) SpareMenu 1 3 C-37(151) Wet Piccolo 2=
A-12(002) MM Slap Bass 2 A-74(052) JP P.Bass 3 2 8-56(102) Snare Menu 2 1 C-38{152) Natural Crak 2=
A-13(003) MM Fat Slap 1 A-75{053) )P P.Bass 4 2 B-57{103) Spare Menu3 1 C-41(153) Natural Verb 2%*
A-14(004) Miller Pop 1 A-76(054) Dyno Ballad 2 B-38{104) Hi-Hat Menu 1 C-42(154) Natural Bryt 2 *
A-15(003) MM Dynathumb 1 A-77{055) Velo Fingers 3 8-61{105) Tom-Tom Menu 1 C-43(155) Dry Ringer 2
A-16(006) Abe Sr. 4way 4 A-78(056) Ch. Fingers 3 B-62{106) Cymbais Menu 1 C-44(156) Rock On Room  2**
A-17{007) Abe 3way Bs 3 A-81(057) StudioMeliow 1 B-63{107) [rum LP Menu I C-45(157) Rock Onwetr  2°*
A-18(008) AL 3wayP.Bs 3 A-82(058) Fat Fingers 3 8-64 (108) SweepingiPs 2 C-46(158) FAT Impact 2%
A-21(009) Space Bass 3 A-83(059) Touchy Bass 4 B-65(109) SlapHappy 90 4 * C-47(139) Nice Ballad P hd
A-22{010) Hyper Funk 3 A-B84(060) Abe's P.Bass 2 B-66(310) PlayC4Fun 90 2 * C-48(160) Huge FAT Snr 2%~
A-23(011) Abe's Thumbs 1 A-85{061) AL Solid Fng 1 B-67(111) Flanged 112 1 * C-51(161) Warm Room 5n 27*
A-24(012) AL Dark Slap 1 A-86(062) AL 2way Fng 2 B-681(112) BW [z 6/8 52 1* C-52(162) Warm Verb Sn 2**
A-25(013} Poppin' Abe 1 A-87{063) Abe Soft Bs 1 B-71{(113} BWBrush 66 1= C-53{i63; Dry FAT 5n i
A-26(014) John P 4way 4 A-88(064) Abe Latin Bs 1 B-72(114) AL Slam 66 1 C-54(164) FAT Hall 5n 2"
A-27[015} John P.3way 3 B-1T (065} AL Latin Ch. 2 B-73(115) AL Whack 76 1™ C-55(165) Funk Sn Dry 2
A-18(036) JP Chorus Bs 4 B-12{066) AL Fat Latin 1 B-74(116) AL Grunge 84 1 = C-56(166) Funk Sn Room  2**
A-31(017) &StringThing 3 B-131067) AL Old Soul 1 B8-75{117) BW Swamp90 1~ C-570(167) Matural Ping 2
A-32{018) Mando Johndo 4 B-141068) AL Mellow 1 B-76{118}) BW Latin 102 1 = C-58(168) Room Ping 2=
A-33(019}) JP Fat Slap i B-15{069) Marcus Jazz 1 B-77(11%) BW Fusion112 1 = C-61(169) Dance Snr 1 2*
A-34(020) P Brite Slp 1 B-16(070) MM jazz Ch. 1 8-780120) ALFunk 120 1~ C-62(170) Dance Snr 2 i
A-35(021} P Fing+Slap 2 B 17(071) MM Jazz Bs 1 B-81{121) AL Shuff. 126 1 * C-63(171) Kick&Cym 1/2 2**
A-36(022) Solo Fretlies 3 8(072) Marcus Mute 1 B-82(122}) Fat Rock KIT 4 C-640(172) Kick&Cym 1/4  2*
A-37{023) MM FretnotBs 1§ B 2‘! (073) Bright Pick 1 B-83(123) Ringer KIT 4 C-65{173) Kick&Cym 2 i
A-38(024) Marcus QctFi 2 B-22 (074} Garden Pasty 3 8-84{124) DynaPicc KIT 4 C-66(174) Butt Kicker 25
A-41{025) MM FrilsBend 1 B-23(075; Phaser Mute 2 B-85(125) Whammer KIT 4 C-67{(175) Kick&Cym 2/3 2=~
A-42{026) MM Smooth FI 1 B-24{076) MM Dry Mute 1 B-86(126) BigBalladKIT 4 C-68{176) Kick&Cym 2/8 2=+
A-43(027) MM Weathery 1 B-25(077) MM Hip-Hop 1 B-87{(127) FatPunchKIT 4 C-71(177) Kick&Cym 3 i
A-44(028) Abe's Fretls 1 8-26(078) Rock Flanger 2 B-88(128} Fat Funk KIT 4 C-72(178) Kick&Cym 4 1
A-45(029) AL French Ch 1 B-27{079) Sticky Bass 2 C-110129) Garage KIT 4 C-73{179) Kick&Cym § i
A-46(030) AL Layer Fls 3 B-28(080) Abe Flangpop 1 C-121(130) Rock On KIT 4 C-74(180) Kick&Cym 6 1
A-47{031) Al Fis Solo 1 B-31{081) Mutey SynBs 3 C-13{131) Natural KiT 4 C-75(181) Kick&Cym 7 1ex
A-481032) JP 65trFls 1 B-32{082) T-Wow Fretls 2 C-14(132) Piched KIT 4 C-76(182) Kick&Cym 6/8 27~
A-51{033) JP SoloFls 1 B-33{081) T-Wow Slappy 2 C-15(133) Basher KiT 4 C-77(183} Kick&Cym 8 1%
A-52(034} john's QciFi 2 8-34(084) Refretter 1 3 C-16(134) EdgyKIT 4 C-78{184} Kick&Cym 8/2 2*=
A-53(035} B-Mgotional 3 B-35{085) Refretter 2 4 C-17{135) FAT Comp.KIT 4 C-81{185} Kick&Cym 9 1
A-54{C36) Weather Frls 3 B-36 (0BG} Bass Harmos i C-18(136) FAT & Tight 4 C-82{186) Kick&Cym 9/6 2**
A-551037) AcoustiTouch 3 B-37(087) Marcus Harms 1 C-21(137) Studio KIT 4 C-83(187) Kick&Cym 10 1~*
A-56(038) JP Soft A.Bs i B-38{088) Harmonicus 1 C-22{138) Tight FunKIT 4 C-84(188) Kick&Cym 11 1
A-571{039) )P Hard A.Bs 1 B-41(089) Tune Up 4 C-23{139) TightPiccKIT 4 C-85(189) Kick&Cym 12 17
A-381040) Ac.Bs Club 2 B-42(C90) Harm Up 4 C-24(140) Dry DanceKiT 4 C-86(190) Kik&Cymi1/12 2=-
A-61{041) Dry Acoustic 3 8-43(091) Harm Down 4 C-25(141) R&BKIT 4 C-87(191} Kick&Cym12/a 2**
A-621(042) Hybrid Wood 2 B-441{092) Harm A#9 4 C-26(142) DyncSnareliT 4 C-88{192} Lo-Fi Kick 1+
A-63(043) john's Rock 1 B-45{093) Harm Eb#9 4 C-27 (143} Room Toms 2™* D-114193; 18"Hi-Hats1 2r*
A-64{044) Pick UP 1 B-46(0%4) Harm E+11 4 C-28(144) Nawral Toms — 2** D-12(194) 18"Hi-Has2 3=
A-65(045) JP Rock Pick 1 B-47(093) Harm E&9 4 C-314145) Soft Toms 1 D-13(195) 16"Hi-Hats] 2%
A-66(046} Dark Pick 1 B-48 (096} StidesNoises 1 C-32{146) BigToms Dry  2** D-14{194) 316"Hi-Hats2 2
A-67 (047) |P Rock+5lap 2 B-51(097} All Slides 1 C-330147) Big Toms-Wet  2** D-15(197) CR-78 Hi-Hat  1**
A-68(048) JP Rock Fis 2 B-52{098) All Noises 1 C-34(i148) Ringer Snare 2t
A-71(049) Velo RockBs 3 B-53{099) Ac.Bs Noises 1 C-35{149) Loud RingS5n 2"+
A-72(050) JP P.Bass 1 1 B-54{100) Kick Menu 1 C-36{150) Live Piccolo 2%

® Refer to the owner's manual for your instrument for specific
instructions on how fo play Patches on the expansicn board.
On the JV-B0/880 and JD-990, a "Load” of the Patghes needs to
perfermed.

@ On the JV-80/B80/30/1C00, you can not selsct the Patchas which
are designed fo be used with JV-1080 and XP-50/80.

@ On the JD-990, you can use Patches designed to be used with
the JV-B0/B80/90/1000 if you "Convert Load" them first.
However, such Patches wili sound slightiy different than they
would if played on the JV-B0/880/90/1000.

@ ILUANoal FH-FONyFERBEa 322, EHE
BOMBHATIC LA T, BEFLT(ES L,
JV-80/880, JD-880CIE, My FOO~- FEERTILEN U ET,

@ JV-80/880/90/1000T (. JV-1D80, XP-50/80BM /¥y F £ &K
CERETEERA,

@ [D-990T. JV-B0/BB0/90/1Q00CH BN /Ny FE 23—k - O
~FLTERY B ez,
MBS, JV-80/880/00/11000TERBL AL ENTRLISFIR
S EHET,




PATCH LIST for JV-1080, XP-50 / 80

[No. Name Voices | |No.  Name Volces | |[No. Name Voices | {No, Name Volees | [No.” Name Voices |
1 Marcus 3way 4 46 JP Rock Pick 1 91 Bass Harmos 1 136 Garage KiT 4 181 Butt Kicker 2"
2 MM Slap/Hrm 3 47 Dark Pick 1 92 Marcus Harms 1 137 Rock On KIT 4 182 Kick&Cym 2/3 2 **
3 MM Fat Slap 2 48 )P Rock+Slap 2 93 Harmonicus 1 138 MNatural KIT 4 183 Kick&Cym 2/8 2 *«
4 Miller Pop 2 49 JP Rock Fls 2 94 Tune Up 4 139 Pitched KiT 4 184 Kick&Cym 3 1=
5 ™M Dynathumb 2 50 VeloRockBs 3 95 Harm Up 4 140 Basher KIT 4 185 Kick&Cym 4 1%
6 Abe Sr. 4way 4 51 JPP.Bass 1 2 96 Harm Down 4 141 Edgy KIT 4 186 Kick&Cym 5 1*-
7 AL 3way/Nz 4 52 JPP.Bass2 2 97 Harm A#9 4 142 FAT Comp.KIT 4 187 Kick&Cym 4 1
8 AL 3wayP.Bs 4 53 )P P.Bass 3 3 98 Harm Eb#9 4 143 FAT & Tight 4 188 Kick&Cym 7 ]
9 Abe Limiter 4 54 )P P.Bass 4 3 99 Harm E+11 4 144 Studio KIT 4 189 Kick&Cym /8 2 **

10 Space Bass 4 55 Dyno Bailad 3 100 Marm E69 4 145 Tight FunKiT 4 190 Kick&Cym § 1

11 Hyper Funk 4 56 Velo Fingers 4 101 SlidesNoises 1 146 TightPiceKIT 4 191 Kick&Cym 82 2

12 Abe's Thumbs 2 57 Ch, Fingers 4 102 All Slides 1 147 Dry DanceKIT 4 162 Kick&Cym § T

13 AL Dark Slap 2 38 SwdioMellow 1 103 All Noises 1 148 R&BKIT 4 193 Kick&Cym 9/6 2 =

i4 Poppin' Abe 2 59 fatFmngers 3 104 Ac:Bs Noises 1 149 DyngSnareKIT 4 194 Kick&Cym 10 1 *=

153 Jchn P.4way 4 &0 Touchy Bass 4 105 Kick Menu 1 150 Room Toms 2*] 1195 Kick&Cym 11 1=

16 John P, w/Nz 4 61 Abe's P.Bass 2 106 Snare Menu 1 1 151 Nawral Toms — 2*¢] |196 Kick&Cym 12 1 **

17 JP Chorus Bs 4 62 Al Solid Fng 1 4107 _Snare Menu 2 1 152 Soft Toms 1**1 {197 Kik&Cym11/12 2 %=

18 6StringThing 4 63 Al 2way Fng 3 108 SpareMenu3 1 153 BigToms Dry 2 =] 1198 Kick&Cym12/4a 7 **

19 Mondo Johnda 4 64 AbeSoftBs/Nz 2 109 Hi-Hat Menu 1 154 Big TomsWet  2**| 199 Lo-FiKick 1

20 )P Fat Slap 2 65  Abe Latin Bs 1 110 Tom-Tom Menu 1 155 Ringer Snare 2*r] (200 18"Hi-Has] 2

21 IP Brite Slp 2 66 AL Latin Ch, 2 111 Cymbals Menu 1 156 Loud Ring Sn 21 1201 18"Hi-Hats2 3=

22 |P Fing+Slap 3 67 AL Fat Latin 1 112 DrumLP Demo 2 157 Live Piccolo 2 1202 16"Hi-Hals1 2=

23 Solo Fretles 3 68 AL Old Soul 1 113 SweepinglPs 2 158 Wet Piccolo 2= 1203 16"Hi-Hats2 2

24 MM FretnotBs 2 69 AL Meliow 1 114 Lo-Filoops 2 139 Matural Crak 2**] 12064 CR-78 Hi-Hat 1=~

25 Marcus Octfi 3 70 Marcus Jazz 1 115 AmbGrv/Bs 50 4 *| 1160 Natural Verb 2

26 MM FriisBend 1 71 MM Jazz Ch. 1 116 SlapHappy 90 4 *{ |161 Natura) Bryt 2

27 MM Smooth FI 1 72 MM Jazz Bs 1 117 PlayC4Fun 30 2 *| 162 Dry Ringer 2

28 MM Weathery 1 73 Marcus Mute 1 118 Flanged 112 1 *| {163 Rock On Room 2=~

29 Abe's Fretls 1 74 Bright Pick 1 119 BWiz6/8 52 1 *f 164 Rock On Wet 2

30 AL French Ch 1 75 Garden Party 3 126G 8W Brush 66 1 *} 1165 FAT impact 2%

31 AL Layer Fls 3 76 Phaser Mute 2 121 AL Slam 66 1 *| |166 Nice Ballad F

32 AL Fis Solo 1 77 MM Dry Mute 1 122 Al Whack 76 1 *| |167 Huge FAT Snr 2 **

33 JP6SUrFis ] 78 MM Hip-Hop 1 123 AL Grunge B4 1 *[ |168 Warm Room Sn 2 **

34 P Solo Fls 1 79 Wild Thang 4 124 BW Swamp 90 1 *! 1169 Warm Verb Sn 2 **

35  John's OctFl 3 80 Distorted Bs 1 125 BW latin 102 1 =] |170 Dry FAT Sn 2 **

36 B-Motional 4 81 Rock Phaser 3 126 BW Fusion112 1 *| |171 FAT Hall 5n 2 *

37 Weather Fris 3 B2 Mod.Fuzz Bs 2 127 Al funk 120 1 *| 172 Funk 3n Dry 2%

38 AcoustiTouch 4 83 Sticky Bass 2 128 ALShuff. 126 1 *| 1173 Funk Sn Room 2 *=

39 )P Soft A.Bs 2 84 Abe Flangpop 1 129 Fat Rock KIT 4 174 WNatural Ping -

40 JP Hard A.Bs 2 85 Mutey SynBs 3 130 Ringer KIT 4 175 Room Fing 2

41 Ac.Bs Club 3 86 Funkin'WahBs 3 131 DynaPicc.KIT 4 176 Dance Snr 1 2=

42 Dry Acoustic 4 87 T-Wow Fretls 2 132 Whammer KIT 4 177 Dance Snr 2 2

43 Hybrid Wood 3 88 T-Wow Slappy 2 133 BigBalladkiT 4 178 Kick&Cym 1/2 2 **

44 john's Rock 1 89 Bass SOLOY! 4 134 Fat PunchkIT 4 179 Kick&Cym 1/4 2 **

45 Pick UP 3 90 Refretier 3 135 FatFunk KIT 4 180 Kick&Cym 2 1

*  Patches using Phrase Loop Waveforms. The number appearing next to the * TL=A W—TN T I —LFERLENFTE., 1 F -
Wave name for Phrase Loops (52 to 126) is the B.P.M. (tempo} when played at R-LICDWTUDE2 B126E TOMFUR ., CAF—THEEL AL &
the G4 key. B.RPM (F5) 77,

* # These ara Patches thal use the Set Wavelorms. Only the specified kay will be *k Gy b DT Ta-LEEHLANFTE. BECF-OALRS

played {See page 2.
It you wish 1o change a certain instrument in the Rhythm Set to a Patsh you
prater, select the Performance Mode, then Set the MIDi Channets of the Par
that uses thess Patches and the Rhythrn Part 1o the same number and switch
cff the relavant Key Switch (where the instrument you wish to change is
assigned) in the Bhythm Part (where the Rhythm Set is assigned).

LET (P2EMB).

W=V 2 E-FT. ChoamMy FaEs T d )~ hpyx
Lo U POMIDE CHE S D®, UL - N— bDMETEE— 24
vFECFFICT 28T, WXL -2y bO—BMOF L/ FOBILE
LEABIENTEDOT. Fa0iTERE s BTN TEET.,

To play patches on the expansion board, please set all the EFFECTS
ON/OFF settings on the JV-1080 and XP-50/80 to "ON."

* The display shown below is example settings on the XP-50.

IFAMNyar - F~FONyFERES 3£ %4, JV-1080,
XP-50/80MEFFECTS ON/OFFOEIE 2 ¥ X TONIK LTERT A &
ESEHLELET,

#BTOEHRXP-E00EE () T3,

EFFECTS |
ON/CFF |

EFX|
ON|

Reverb
ON

Chorus|
ON{

On the above settings, Paiches have already been programmed, and
therefore it may sound quite different from what you expect.

LTREET/yFUERLTHVETOT, RELET 2 hrle.
BRELAEELESELI LN BY £ T,

® Refer to the owner's manual for your instrument for specific
instructions on how to play Patches an the expansion beard.

@ On the JV-1080 and XP-50/80, you can not select anly the Patches
which are designed to be used with the JV-80/880/90/10C0,

@ I7ANYay F=—FONyFERTSES L &2, SERE
BROMBUMARIC L - T, BEIFLT &0,

@ JV-1080, XP-50/80°7T 3. JV-80/880/90/1C00FREG /T F AT
rRTEERA,




By changing the piich, you can change the B.P.M. (tempo). o . )

The 8.P.M. used whan sampting the original (Criginal B.P.M.) is reproduced by the C4 key whan bath "c.1." {Coarse Tune)
and “.t." {Fing Tune) ars &t "0."

If you want to obtain twice the tempo of tha ‘original 8.P.M., elther play the C5 key (key one cctave abovs), or sat
"c.."{Coarse Tune) 1o +12 and piay the C4 key.

For specifics, refer to the separate B.P.M. Conversion Table.

How to Read the Table.
@& B.P.M. Conversion When Creating Patches .

The Original B.P.M. is the B.P.M. obtained whan the Wavelorm is played by the G4 key (when both Coarsa and Fine Tuna
ara at "0"). (Markeg with intabla.)

e A L Ty T Y L P Ty ST PP T TP YUuey

For exampie, to play a B.P.M. 52 Waveform at 8.P.M. 56:
dst key c.t .t

50 04%

| o
56 C#4 | +01__+28

ﬁ‘—‘—':h-a

1

1. Look up the *Lt." (Fine Tune) parameter in the table, and you will see that the setting for "f.t." should be 428, and that the
C#4 key should be played.

2. took up the "c.t."{Coarse Tune) and *f.L.” (Fine Tune} parameters in the table, and you will see that the setting for
“c.t."should be +1, and that for "L.t." should be +28, and that the C4 key should be'played.

So, as you can see from the above example, the settings you should make changé depending on whather you want to ptay

wsing the same key or not. :

& B.P.M. Conversion When Creating Rhythm Sets
Given that the Criginal Fitch for the Rhythm 3et is C4, you nead to set "c.t.”(CcarsaZTune) for the range C-1 through G8,

To play a Phrase Loop Wavelorm at the Original B.P.M., 58t "c.t," {Coarse Tune) to £4, and "1.L" (Fine Tung) to "0."

To change the B.P.M. for & Phrase Loop Wavelorm in a Rhythm Set, look up "key" and "LL" (Fine Tuns) in the tabie, and
make the necessary setungs, '
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Original B.P.M. 76 Qriginal BP.M. B4 Criginal B.P.M, 90 Criginal B.P.M, 102 Criginal BRM, 112 Original B.P.M. 120 Original B.P.M. 126
dst  kay c.t 1t dst  key | Key el . 1t dast | kay ettt U8t key et | 4t gst  key ettt dst  key -4} 1.t
a0 A3 40 B 2 AP 2 [ w14  —0% 40 A 40 Fx =18 17 30 F i 02 48 E z | -28
41 L4 41 G© 3 A#2 { -14 429 41 Qw2 4 & -17 =40 41 F -19  +1 41 FE 2 | -18
42 b 3 42 G 3 8 21 -13 -14 42 A 2 42 3 -7 +02 a2 F# -8 47 42 F 27| -15
43 D 3 43 G 3 8 2 | 13 2t 442 A 2 445 G -7 +43 43 F4 -1 +23 43 F 2 | -18
44 Deld a4 Gad c 3| -2 3% 4 A 2 44 GH -16 18 G w7 37 44 F42 | -8
45 D& 45 C#a Ca -2 %] a5 As2 45 G# -18  «2% 45 G —-17  +02 45 Fuz2 | -1n
45 D#3 48 D 2 C 3 | -12 <38 48 Aw2 48 A2 -15 -4t & G =17 449 46 G E | -17
a7 E 3 47 D 3 Ga3 | —11 25 a7 B 2 4 A 2| -5 a7 G# -1 3 47 G 2 | -7
48 E 3 a3 D 3 Gea | -1t 4t2 48 B 2 48 A 2| 15 433 G# ~16  +14 8 G 2 | -7
48 E 3 49 D#3 Ca#3 | -1 .47 a8 B 2 48 AW -4 =3% 49 G4 ~18 449 49 Gaz | -18
5 F 3 50 D#3a D3 | -10 -8 80 G 3 50 AR =14 +04 A -1 -16 50 Gz | -18
51 F 35 51 O#3 D3 | -0 «t7 5t C 2 5] Ad -14 438 51 A -15 +18 51 Gz | 16
%2 E 23 2 E 3 D#3 i -08 50 g2 C a 52 B -13 - -28 52 A# -12  —4B 52 A 2 | -15
53 Fe3 58 E & D#3 | 88 -7 53 G#3 53 B -13  +05 Ak -14 —15 58 A 2 | -15
54 F#3 54 E & D -8 +16 g4 Cxa B4 B =13  +3d7 Bg  Ap -14  +18 54 A 2 -15
55 F#3 5 F 3 Op3 | 08 a7 55 C#d 55 £ -32 I 55 A# ~14  +49 55 A#2 | -1a
58 G 3 58 F 3 £ 3 | -0B w21 e D2 58 & -12 Do 56 B -13 .~18 56 A#3 | —14
G o3 5 FE 5 E 3| -p2 .08 8 D @ 57 © 3 | -t2 «m 57 8 ~13  +11 57 A#z | —1a
58 & 3 38 F#3 £ 53 0B .38 58 0 3 58 G#d | «11 -ag 58 8 -13 41 58 8 2 | .13
58 G#3 £ w4 F 3] g7 -31 8 D#3 58 Lps [ -3t -0 5 C -1z -29 59 8 2 | -13
&0 Gl 80 F#3 F 3§ -0r -02 B0 QRed 80 Cas | ~11 a8 B3 -1 80 80 B 3 | -i3
51 G#3 a1 Fi#t 3 1 ~07  +27 51 Das 81 C#3 11 +4B 81 c 3 -1 +29 E1 8 2 -13
a2 G#3d 82 B 3 F#3 | -DB 45 6z D#3 82 0 3| -10 -24 62 C#3 | -1 —-3 B2 ¢ 3 | -12
81 A 3 g3 g3 F#3 | -8 -7 85 E 3 83 D & | ~10 +04 Bl C#3 [ -1 -18 B2 € 3 | ~i2
8 A 23 64 G 3 F&#d | -0B =10 g4 E 2 64 D 3 | -30 +31 84 Ce#d | -1 412 B2 G 3 | 12
85 A 5 85 G#3 F#3 | -06 +37 85 E B 85 D#3 | 08 —42 85  CBA | 11 .38 65 C#3 | -11
&8 A#3 68 Gw3 G 3 | -05 37 e6 E 3 58 p#3 | -08 -18 56 D 5 | -t0 ~35 B§ C#d | -3
57 A#3 87 G#3 G 3 -8 -1 87 F a 57 Bed g9 +1C 87 . D 3| -0 D9 B7  C#3 | -1
68  A#3 B3 GHl G 3 | -8E 415 88 F 3 88 Di5 | 09 .38 58 D 3| -0 +17 BA  C#d | i1
&8 A#3 B8 A2 G 3 85 +4f gp F 2 68 E 8 | -08 -39 89 D 3 | -0 42 g2 .0 3| -9
i B3 70 OA 3 G#a | -G4 35 70 F 2 70 f 2 | ~0B 12 70 Be3 | -08 33 70 D 3 | -0
1 B3 7TOA L Ged | 04 -11 71 Fu3d 7Y £ 3| QB ~11 7 oead -8 1D 3 )
72 5 3 i A3 Gaa | 09 414 72 F#d 72 E 0 | 0B 435 72 D#d | -09 418 72 0 3| -8
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Marcus Miller
Marcus Miller is a musician’s musician. Few players garner the sincere respect that comes when his name is
mentioned. Te have accompiished se much great work in such a short period of time is nothing short of remarkable.

Born in Brooklyn, New York into a mausical family, Marcus became pmﬁment ori plane, argan, clarinet, voice and
bass by the time he was 14. While his aptitude on clarinet gained him enitty into New York's prestigious Hsgh School
of Music & Art {the FAME school), it was his attitude on the bass guitat’ that iaridéd him the gig in the legendary
Saturday Night Live house band (at 17!) which ultimately began his professional career. There he met saxophenist
David Sanborn, who took him in as a collaborator. From there he has catved an identity as a soughi-after producer
and songwriter working with such greats as Luther Vandross, Natilie Cole, Roberta Flat:k David Sanborn, Al
Jarreau, Chaka Khan, Boz Scaggs and Wayne Shorter. Simultanecusly he his Sustained a reputation as one of the
world's premiere session bassists playing on scores of dates with some of the best known artists in jazz, rock, and
R&B inciuding: Aretha Franklin, Scritti Pollitti, Grover Washington Jr., Donaid Fagen, Bryan Ferry, Elton Jokn, Bob
James, Kazumi Watanabe, Dave Gruisin, and many others, When Miles Davis called Marcus in 1981, a musical
partnership was born that created some of the most important jazz of the decade including the seminal "Tutu"
album. In addition to making records with his band, The Jamaica Boys, Marcus has released four solo aibums
including the Grammy nominated, "Tales” on P.R.A. records.

When Marcus is asked how it has come to pass that he has been involved in sc many great projects, he replies,
“Well, it ali comes from being committed fo your instrument...practicing, continuing 1o learn and grow. When vou
do that, the good projects come lo you,”
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Abraham Laboriel Sr.

Larry Carlton once said,” There are alot of great bass players in this wor&d bul there is one, and only one Abraham
Labotiel”
This tribute best describes the unique artistry of the Mexico City born virtuoso of the Bass Guitar, To witness Abe
play one immediately understands that music is essenna]ly about passmn and he is truly one of the most gifted
interpreters.
Originally a classically trained guitarist, Abraham infused his flamenco style on the bass guiiar when he made the
transition to four strings at the Berklee School of Music. Since the day that the late Henry Mancini encouraged him to
come to Los Angeles, Abe has played on over 3000} recordings and scundtracks, prompting Guitar Player to
succinetly peg him as “...the most widely used session bassist of our time.” You have undoubtedly heard the
diversity of his contributions to recordings by music’s creme de la creme inchuding:
Stevie Wonder, Robbie Robertson, Joe Zawinul, George Berson, Barbara Streisand, Al Jarrean, Dave & Don Gruisin,
Elton John, joe Sample, Dort Caymmi, Quincy Jones and Michael Jacksen to name a few. He was also a founding
mermber of the internationally acclaimed fusion groups Friendship and Koinonda.
Abraham’s solo albums,”Dear Friends”, “Guidum” and “Justc & Abraham” are stunning collections of contemporary
urban and jazz criginals that gather super talents from all over the music industry such as: Steve Gadd, Alex Acufia,
Al Jarreaus, Jim Keitner, Ernie Watts, Greg Mathieson, Paul Jacksen Jr,, and Phillip Bailey.
There are few musicians who truly embrace the joy of music more than Abraham Laboriel Sr.
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John Patitucci

John's position as one of the great modern hass innovators stems from his love of musical diversity. Born in Brooklyn,
New York, John grew up listening to the Beatles and Motown artists {James Jamersen being 4 major influence}. He picked
up the bass when he was 11 and played in a garage band with his older brother Thomas. In 1972 his family moved to
northern California where John continued haning his rock chops while also working with gospel groaps and widening his
understanding of jazz. John went on to study classical bass extensively at San Francisco State University. In 1978 Jokn
came to southern California and immersed himself In the burgeoning L.A. jazz scene. His first high-exposure gig came
with pianist Gap Mangione. By the 80's he had established himself as a versatile sideman and session ace working with
the likes of Ry Cooder, Herbie Hancock, Tom Scott, Robben Ford, Stan Getz, Larry Carlton, Freddie Hubbard, Ernie Watts,
Lee Ritenour, and Dave Gruisin, :

Patirucci’s reputation went international in 1985 when Chick Corea saught him as a founding member for both his Elektric
and Akoustic Bands, John has garnered praise from critics and fans alike, consis tently winning polls for “Best Jazz Bassist”
and "Best Acoistic Bassist” from the reaclers of Guitar Player, Jazziz, and many other music publications.

The development of John's unique 6 string solo voice has blessomed into a rich salo career including 3 albums recorded
for GRP. His album, “Another World” was nominated for a 1993 Gramuny for Best Jazz Instrumental Album, He also
simultaneously released the artistic triumph “Heart of the Bass™ on Corea’s Streteh Iabel showcasing his orchestral
compositiens with trumpeter /composer jeff Beal. John has recently gone “bi-coastal” setting up shop near his roots of the
New Yark Jazz scene.
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Abe Laboriel Jr.

As you can probably imagine, Abe Laboriel . has been banging on objects since before he could walk, He claims
that his many failed attempts 3t melodic instruments have given him an affinily for the simpler arts, such as cooking
and dramming. After a lifetime of learning and absorbing the artistry of some of the world's most respected
musicians (including mentors Jeff Porcaro, Chester Thompson and Alex Acufia), Abe Jr. has truly come inte his own
aggressive and commanding style. Abe's energies have most recently been focused on writing and performing with
his power trio "The Raging Honkies" (with the Landau brothers}, and making live and recorded appearances with
artists such as Seal, Steve Val, Duran Duran, Big Mountain, Juliana Hatfeld, Kathy Mattes, Dianne Reeves and Joe
Sample o hame a few. Expect to hear lots of big neise from this young L.A. slammer!
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Bob Wilson

As a respected producer and arranger, & gifted songwriter and a much in-demand drummer, Bob has established an
industry-wide reputation, built on a lifetime of creativity.

Born and raised in Arizona, Bob began playing professionally at age sixtesn. [t was in 1972 that he first joined forces
with keyboardist Larry Williams, and the two formed SEAWIND, a group that would go on to forge a
groundbreaking synthesis of jazz and contemporary pop music.

As an L.A. studio musician and a songwriter, as well as a producer and arranger, Bob has performed and recorded
in virtually every area of the music industry. He has appeared in concert and on albums with such artists as Quincy
Jones, George Benson, Boz Scaggs, Henry Mancini, Lee Ritenour, The Crusaders, Michael Gmartian, Herbie
Haneock, Andrae Crouch, Michel Colombier and many others. His arrangements and performances can be heard on
the soundtracks of many well-known Hollywood Films & Television shows.

Bob is one of the few modern musicians, who not anly does it all, but does it the best!
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USING THE UNIT SAFELY

[ INSTRUCTIONS FOR THE PREVENTION OF FIRE, ELECTRIC SHOCK. OR INJURY 7O PERSONS

About A WARNING and 2\ CAUTION Natices

About the Symbols

MAWARNING

Used for instructions intended to alert
the user to the risk of death or severe
injury should the unit be used
improperly.

A\ CAUTION

Used for instructions intended to alert

the user to the risk of injury or material

damage should the unit be used
improperly.

* Material damage refers to damage or
other adverse effects caused with
respect to the home and all its
furnishings, as well to domestic
animals or pets.

The A symbol alerts the user to important instructions
or warnings.The specific meaning of the symbol is

A\ |determined by the design contained within the

triangle. In the case of the symbol at left, it is used for
general cautions, warnings, or alerts to danger.

@

The Q symbol alerts the user to items that must never
be carried out {are forbidden). The specific thing that
must not be doene is indicated by the design contained
within the circle. In the case of the symbol at left, it
means that the unit must never be disassembled.

-------------------------------------- ALWAYS OBSERVE THE FOLLOWING

The @ symbol alerts the user to things that must be
carried out. The specific thing that must be done is
indicated by the design contained within the circle. In
the case of the symbol at left, it means that the power-
cord plug must be unplugged from the outlet,

A\ WARNING |

A\ WARNING l

¢ Before using this unit, make sure to read the
instructions below, and the Owner's Manual. L ' \

* Do not open or perform any internal modifications ®

on the unit.

* Do not attempt to repair the unit, or replace paris ®
within it (except when this manual provides specif-
ic instructions directing you to do so). Refer all ser-
vicing to your dealer, or gualified Roland service

personnel.

* Never use or store the unit in places that are: @
* Subject to temperature extremes (e.g., direct sun-

light in an encl

osed vehicle, near a heating duct,

on top of heat-generating equipment); or are
* Damp (e.g., baths, washrooms, on wet floors); or

are
* Humid,; or are
* Dusty; or are

¢ Subject to high levels of vibration.

* Protect the unit from strong impact.

* Do not allow any objects (e.g., flammable materia,

coins, pins); or liquids of any kind (water, soft
drinks, etc.) fo penetrate the unit.

* In households with small children, an aduit should

provide supervision until the child is capable of fol-
lowing all the rules essential for the safe operation
of the unis.

(Do not drop itf)

B A\ CAUTION |

* Never climb on top of, nor place heavy objects on

the unit. ®

¢ Install the circuit board enly into the specified unit

(JV/XP series, ]13-990). Remove only the specifiad o
screws during the installation.

BIMPORTANT NOTES

In addition to the items listed under "USING THE UNIT SAFELY", please read and observe the following:

To avoid the risk of damage to internal components that can be caused by static electricity, please carefully observe the
following whenever you handie the board.

* Before you touch the board, always first grasp a metal object (such as a water pipe). 50 you are sure that any static
electricity you might have been carrying has been discharged.

* When handling the board, grasp it only by its edges. Avoid touching any of the electronic components or connectors.

In the interest of product improvement, the specifications and/or contents of this package are subject to change
without prior notice.

Copyright © 1986

ROLAND CORPORATION

All rights reserved. No part of this publication may be reproducted in any form without the writlen permission of ROLAND

CORPORATION.
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