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J DRUMKIT

DRUM KIT

FSL - FYPDREZLE T,

HEAD [LSMARE 1

o TD-27

=iom] UHCO% § ORIT WOl |
INSX—F— e EXiE
DRUM KIT RSL4 - FuNEROET,

= [FSA-Fub-UXN (P.50) S8
ARXFDINYRTIOR - AT4vIBZRSTH (ON) /IBSERLD (OFF) ZRELET,

F3] K9 (XSTICK - ¥ OO RF AT BT IS EFNED/ SR (PD-140DS BE) DRIH—A YTy
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SET LIST

tyh - URMDERE /I vhZELET,

" Standard s HEE |

TD-27

4 SETLIST ] SET LIST k ICK

INSA—5— E=C 588
[F1]1 K9~ (4 SET LIST)

[F2] K& > (SET LIST »)

tyh - URNEEUERT,

ZAXTPDIVWRTIOR « AT4vIBZIESTN (ON) /I85EWVH (OFF) Z/ELET,

F3] 9> (XSTICK OFF. ON ->2<757\-7\7_'4‘y7§5£(£$®mb7‘:?9“9Jb?ﬁﬁiﬂﬁ@/\'j“/l\“ (PD-140DS 73&) DhUH—A 2y
WL e ) NeZXX 7 (CENETRE BIFIOR- AT vIEENTREICIRIE T, TDEE,[F3] (XSTICK)
MY VEEEICKRRSNEE Ao

SETUP

b - URNERELE T

tyh TPy TER SET LIST STEP EDIT E&E

RZET LIST STEF EDIT
— STEP KIT

SET LIST —_—
( T 18- 4
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--]I:Jmﬂ- ; 5 S
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H=YIED Y - URAND|EEZZELE T,

k- URRDRETEZEELE T,
[F4] K5~ (NAME)
ZEIOMIDZICDONT. 8#ULLIF VTPV X - Za7)b) (PDF) @ [RSLA - FYEDEBEIZEEET 2] #IELIIEIL,
SET LIST STEP EDIT BEICEEILET . Hh—VILABOEYL - URMDRT Y FEFELE T,
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AV ANDFHREZLFRT .
WEIT EDIT EEHTER1:EDIT EERNHERD [SHARE 1
INSTRUMENT SLERHEAD

TRAHSIEHT|

Ry [FRO| L FAD
MENT _ [mi=i =] CoRF

B INSTRUMENT IEEAHEAD [SHARE 1
SMARE
Maple Open S
Inst Tunina Mufflina
-6 TAPEB
X5 %—5— EEE EZ
[F1]1 "9~ (INST §7)
i 001 ~728 (FUtwh) AVANES

U001 ~ U500 (Z—H'—-H2FI) | & [V URN (P.51) B8

Pad Pitch -4800 ~ 4800 AVAMDEYTF (BYhELD)

HERIC, EvFH LA (FHYW) £,
+DEICTBEBNEYFNSTOY, - DEICTEEENEYF NS ENUFET,

s G -100~100 BERETHEE, BlEhAEIRIET.
% Pad Pitch ZAELZE(bI D&, Pad Pitch Sweep DRI FIRSNDIBEN GBIET,
Pad Decay *1 1~100 REDRS
- . %ITRERATS (NORMAL. WIDE) /ULy (OFF) Z&ELEd. WIDE ClE&IA
R RICE ST O NORMAL. WIDE EBAROVT— COBRECHBLET (U9 USRI/ SR EDEH B DR ICRETT) .

1 IAYANII—— - HU PV EEIIHETTUVSIHBE. Dynamic Enhancer Sw [FERETEF o Fic. I—H'— - )LD Play Type (P.24) & [LOOP
ALT] [CERELTWVDIEE. Pad Pitch Sweep. Pad Decay [FFEMICHEVET,
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KIT EDIT

FAVANEBD/INSX—9 —

KICK

EEFEIHEAD [KICK 1

Walnut Solid K

Huftling Y
TAPE4 R

SUE INSTw

Tuning

1

HE R

INSA—T— E= B

[F1]1 K9~ (INST §7)

NYRDF1—_27

Tuning -100 ~ 100
[TUNING] D&FH CHREBELZE T HIENTEET,
RIOUVT (Za—h) DRE
: OFF. TAPE1 ~ 4, BLANKET1
Muffling ~3. WEIGHTT. 2

[MUFFLING] DFEH# CHREBZEZREIHIENTEET,
[F2] A9~ (EDIT 97)

Shell Depth 1.0~ 30.0 fRDZFRS

Head Type CLEAR. COATED. PINSTRIPE |~\wRMD#&E%E

Beater Type IEEXQ'IC% \éVOOD‘ -9 —DiEE

Snare Buzz OFF. 1~8 AT NDHIE

Low Level -5 ~NORMAL ~ +5 REOSE

Low Decay -2 ~ NORMAL ~ +2 ESDOREORS

Kit Resonance OFF, 1~8 RS - FURRAEDOHIBOESGL

SNARE ~ CROSS STICK ~ SNARE BRUSH

EFEAHEAD [SHARE 1

Maple Open S

Tunina Mufflina

-6 TAPEG
ECIT [SUEINSTw ] H&F |
INSA—TF— EraE ELE
[F1] KT~ (INST 97)
ANYROF1—=T
[TUNING] DFEHTHREBEEFIDIENTEET,
RIOUVT (Za—h) DRE

[MUFFLING] DFEH# CHREBZEEREIHIENTEET,

Tuning -100~ 100

Muffling OFF. TAPET ~7. DONUT1, 2

[F2] A9~ (EDIT 97)

Shell Depth *1 1.0~ 30.0 fRDZRE

Head Type *1 CLEAR. COATED. PINSTRIPE |~\wRMD#&E%E

Overtone *1. *2. *4 -5 ~NORMAL ~ +5 BERDDE

Strainer Adj. *2 LQOSET =3 MEDIUMI ™355 ve— (@em 0%y

Wire Level *2 -4 ~NORMAL ~ +5 AfPvE—-DBE

XStick Inst *3 1~16 JOX » AT4vIBEDZFER
JOR - RAT4vIEDEE

XStick Inst Volume *3 -INF ~ +6.0dB

KIT VOLUME @@ (KIT VOL97) TH, [XStick Volume| ZRETEFT (P.15).

1A VRN - FIL—TH CROSS STICK DEFEFEHNTT,

*2 A VRN - Z)U—""h' SNARE BRUSH DEEFIN T

*3IARTDULRA (FIIFRARPICPZ YAV UTII )R VWROULR) (C
4 A VANMIEOTCIFERETCET T Ao

# PINSTRIPE (&, REMO Inc. US.A DBIRERCY

. SNARE/CROSS STICK DA VAR EINH TSN TVDEEDHRRSNET

ol



KIT EDIT

TOM  TOM BRUSH

®IMSTRUMEMT IEEEHERD ETONM1
T

Hard Wood 18”

In=t Tunina Mufflina
210 3 TAPE4
T B~y s e— S LE NETw ] HEF )

INS%—5— B2t B
[F11 K9~ (INST 92)

ANYRDF1—-=27
Tuning -100 ~ 100
[TUNING] DFH THREBZEEITHIENTEFT,
RIOUVT (Za—h) ORE
Muffling OFF. TAPE1 ~5. FELT1 ~4
[MUFFLING] D& H CHREBEEEIT DN TTFT,

[F2] W9~ (EDIT 97)

Shell Depth 1.0~ 30.0 fRDZERE
Head Type CLEAR., COATED. PINSTRIPE |~\wR(D¥&EE
Snare Buzz OFF. 1~8 AR T NDHIE

HI-HAT ./ HI-HAT PROC / HI-HAT ELEC

BINSTRUMENT IEERAHEAD EHI-HAT 1
HI-HAT
Trad Lathed HH
Inst Size FirHed
NORMAL
INSA—F— e EX:
[F11 ®9> (INST 9)
NANYRDER
Size 1.0 ~ 40.0
[TUNING] D%# TCoHREBEEETBENTEEHT,
NANYROBIZES

INORMAL] LIAZERATRIZE. NA Nk - RTILDBEFFAFHEICHHDST . N\A/\wbD
NORMAL. PRESS. CLOSE. HEEEIEFZELEE A

HALF. OPEN
[MUFFLING] D% ToREEZEET 5N TEET,

[F2] K9~ (EDIT 97)

THIN-5 ~ STANDARD ~ THICK
+5

Fixed

Thickness NANYRDES

RI) - NAN\VEDBE
Pedal HH Volume -INF ~ +6.0dB
KIT VOLUME @& (KIT VOL 97) TH. [Pedal HH Volume] #HRETEFT (P.15),

TYRZA wFEIF/NWREFEST, N\A/\vbZEIO—XDIREE (Fixed = CLOSE) [CFDTENTEET,
SFU<(E TOPTION] (P.41) &EIBLIZE W,

(o))



KIT EDIT

CRASH ./ CHINA ./ SPLASH / STACKED CYMBAL

B IMSTRUMENT IEERRHEAD LCRASHT 1
CRASH
Warm MedThin Cr
Inst Size Muffling
369 15.0
b INST /~— EOiT
[5x—5— BEIE EE
[F1] RS> (NST 57)
TUNILDER

Size 1.0~ 40.0

[TUNING] DFHTOREMEZEEIDIENTEFT,
RIUVT (22— ORE
Muffling OFF. TAPE1~19
[MUFFLING] DFEH CHHREBEEEEIBIENTEFT,

[F2] K9~ (EDIT §7)
THIN-5 ~ STANDARD ~ THICK

Thickness +5 JVNILDEE
Sizzle Type OFF. RIVET. CHAIN. BEADS |¥XJLDiESE
Sizzle Amount 3~43 JZX)DE
RIDE

B INSTRUMEMNT EFESAHEAD LRIDE 1

Trad MedThin Rd

Mutflina

SUEMETw ] HzR |

INSA—TF— B EXE
[F1] ;R9> (INST 92)

VUNILDER
Size 1.0~ 40.0
[TUNING] DF#H CHREBEEETHENTEFT,
NOUVT (Za—b) DOFE
Muffling OFF. TAPE1~19
[MUFFLING] D& COREEBZEEIBTEN TEET,

[F2] A9~ (EDIT 97)

Thickness THIN-5 ~ STANDARD ~ THICK +5|3>/V)LDEE
Sizzle Type OFF. RIVET, CHAIN. BEADS AL DIESE
Sizzle Amount 3~+3 RILDE

. " LIGHT2. 1. STANDARD. I A,
Ping Color *1 HEAVYT. 2 SARDEVTEDEE
Ping Level *1 -4 ~ NORMAL ~ +5 SAROEVTEDOEE

TIAVANMIESTIRIBETCEFTE Ao

ZDMDA VAN - TI)—=,/ USER SAMPLE

CETEIHEACD [EICK 1

= HNMFLE

Backing Loop 118

Inst Pitch Decay
uooi 0 100
R e o e =B HETw ] HE R
INSA—F— @ ET
A VANDEYF
Pitch -100 ~+100
[TUNING] DEHTHEEITDENTEFT,
REDODES

Decay 1~100

[MUFFLING] D& H THEEFTDIENTERT,




KIT EDIT

SUB INSTRUMENT

BEDAVAN XAV - AVAN) ETT - AV ANEERTIES T ZENTEFT,
Ffe, 2 DDA VANEMKBE(SHCTYIWBR Y. NSV RZEZRLS BT 2B TERT,

mSUE INSTRUMENT EEAHEAD [SHORE 1

[tmA aFle OFen 5 1 ﬁ_
(] }

AN

sub
Holume
0.0ge

HE R
INSA—F— E= EX
[F1] 5> (OFF. SUBON) |OFF. SUB ON T - AVANDAY AT
[F2] RS> (SUB INST 97)
SUB INST 001 ~ 728 (FUtwh) Y7 A VANES
U001 ~ U500 (A—H'—-HVFIL) | = [4VZN-URN (P.51) B8
Y7 - AV ARIA TN, EDESCIBST HERELET.
28
MIX 4 WXL - AVAN (A) ETT - AV (B) ZERTESLET,
<
iy
=8
FADET [Fade Point] BLEDBITINVEEERT, B7 - AVRN (B) #Eh
e |CBSUET.
Ba s
== [Fade Point] L@ IR, ZOREICHETH T4 V2~ (B)
Layer Type EADE2 ZEBRTIESLET,
e |Fade End TXAY - (VRN (A) £8T - AV @) HELERISE
By e NFES,
B8
EANIC FADE2 CEIUENERLEF I, Fade Point Z15(C Fade End
XFADE [CHF T/ SYRERLINNZEECAAY - A VAR (A) DENNE<
B mn< | CLEXTD,
L e
=8
SWITCH [Fade Point] FEOFBITEXAY - (VAN (A) %, [Fade Point]
e [MEOESTEYT AV B) % GUBATBSLET,
BAlE 5
YT - AV ANEIES U DI TRDBS FRELET .
Fade Point *1 M) ICRETBE. EABBSTINNTEY T - A VANIBIET,
ade roin [127] (FU9)UEGHE SyRlE [127+32)) [CRETDE. —BRINVESRFITT - A VAMIBUET,
¥ Layer Type ' [MIX] DEERFEHTT,
Fade End *1 Layer Type h' FADE2. XFADE DEF(C, JT—RRRIPIOX I T—RXKEERELET .
Sub Volume -INF ~ +6.0dB YT AVANDEE

[F3] K9~ (EDIT 97)
= BECTED/NTA—I—(CDNTIF, [INSTRUMENT] (P.4) ZTEBLIZE L,

*1 Fade Point [& Fade End KUAELEERETETE T Ao



KIT EDIT

EERHEAD LSHARE 1

TRANSIENT

AVAND T I vIERPUU—RED @I WAV TERT (S

TN,

[ Ha R )
INSA—5— SRAEME SHEA
— USER SAMPLE [CNS VYT MBI T &= DMRERE CxER T
Type PRESET. TYPET ~4 (NESEDESIE (PRESET) EXRNBECEELA),
Attack Time 1~100 TIvINZE(L T DG
Attack Depth -100 ~+100 79w DFEN

Attack Type

NORMAL. WIDE 1,
WIDE 2

NORMAL [FBICh ST TVhD Attack ZIRAENIE T,

WIDE 1/2 [CEEET D&, F<LINVZBED Attack DMRNFEEFIET . ARF DFITRET
NSUITUNDT IV INREFZDIENEEIRECHH T,

Release Depth

-100 ~ 100

JU— D5

Gain

-12.0 ~+6.0dB

NSUYITUNABBODES

[F1] Ko~
(OFF. TRANSIENT ON)

OFF. TRANSIENT ON

NSVITUNNRDA Y S FT




KIT EDIT

OVERHEAD

ZETTINGw

INSHA—F— e EX
COINSA—T—BEBTHE. T—N—~URDTRTDETE (Level BRL) &
ZINWRTEDA VT - T4V —DFERE LV REN RBERREICEDUET,
FHOTY TU—NEBATHS I T4 vhETDE, BRNOYDVRICEGADITERT,
TEMPLATE CLEAR. WARM. DRY. MILD. |3 &/¢53X—9—DREICE>TIE 7V FU—FOEHEHEN—BUBENEENBIET.,
BRIGHT. OTHERT ~9 *2 Fe7 VT N OUESEEDEN —BUBR WSS, T FL—RDOEEEIC [*] A
KRNENET,
] NERRSNCRIETT Y FU—NEEBLESETDE, TV T — ORTEEEERT
BIEHREDBEEREIT DEDAvE—IDRRINET, BEDEERELTCT Y L—
rDBEEREAT 5158(1F. [OK] BRAT [ENTER] RYVEBLET.
Level -INF ~+12.0dB F—=N—"\VRDEE
Mic Type *1 TYPET ~ 10 *2 XA TODIEE
Mic Width *1 0~4 XA DB DR

[F1] K9V
(OFF. OVHEAD ON)

OFF. OVHEAD ON

F—=N—=~YRNWRDF> /F T

*1:MIC SETTING DIBE CHHRET 2N TEFT.
*2 - TEMPLATE SREMED OTHERS ~ 9 & Mic Type sREMB®D TYPES ~ 10 (&, FOJS L Verl.10 o ELET . SHEHRICOVTIE, O—I UK - R—AR—
VEITELIZEV, https://www.roland.com/jp/support/

SEND

OVERHEAD SEND EH

mOWYERHERD SEHD

YHEAD OH M)

EEEMHERD LEICK 1

4 HI SHELU

QUHEAD OH SEHD L

OVERHEAD INPUT FILTER SETTING EE

INSGA—5—

E=C

[F2] "9~ (SEND 57)

OVERHEAD SEND

-INF ~ +6.0dB

FIWROFA—N—~"vROAMNIEE

[F5] "9~ (H&R)

OVERHEAD FILTER ASSIGN

H&R OFF. H&R ON

BYPASS, 1~4

NYREULBEDA YV ANEZYNTESD (ON) AMIIUCGESD (OFF) ZRELET,

[F3] W9~ (ASSIGN 5§7)

ZIVWRDF —N—=~YR - AP - T )LT—DFEIR
BYPASS AU - DA —EERET. FOERFL—/N\N—AURITEIFE T,
1~4 BEUEA Vb - TAILI—[CEEEIF T,

[F5] "9~ (H&R)
[F4] 9~ (FILTER 97)

H&R OFF. H&R ON

NYREULREDA VANERYNTESD (ON) ARIUTERD (OFF) ZRELE T,

F—N—=~UR - A VPN - Tq LI —DIESE
F—=IN=NYRIGEBDBICTAII —EBT ENTEE T, TILI— 1 ~4NDSBVE T, To
VI —=ESE, FyvT. ART. I YUNVRE, BRI EEIECEHGREZRELC,
F—N=NYRNANTEET,

T THRU. LO CUT. HICUT. LO THRU l?j'fi’lf'cjé\?%%ozifij—/\“—/\‘yl‘:(CiiU‘%ﬁ'o -
SHELV. HI SHELV. PEAKING |LO CUT BEFRRBLITORREZENYSUT, F—/N—~YRITXIET,
HI CUT BEEFRRBL EORRSZEAYU T, A —N—AYRITXIET,
LO SHELV EERRML TORRSZEERL T, 4 —/\—\wRICEVFT,
HI SHELV BERRB FORRBZIERL T, 4 —/N— v OXVET,
PEAKING BEFRRBEDOICERLC. 7 —/\—"vRIOXUFT,
. [EREH DI
Qn 0>~80 EEAE< T BELBIRBYET.
Freq *2 20Hz ~ 16kHz EAERFIRE
Gain *3 -40.0 ~ 15.0dB 18, = E

*1:Type ' LO CUT. HI CUT. PEAKING DEEDHERECEET

*2 1 Type B' THRU DEEFERETEEFE Ao
*3:Type ' LO SHELV, HI SHELV. PEAKING DEEDHBETEET,

iy
o



KIT EDIT

SETTING

H—=VIb [<] [>] RYV#EBLUT, SEND/FILTER. LIMITER BED YT+ I TEBEEEILET,

PAD SEND LEVEL / FILTER

BIVWRODA —N—=~YROHDEEZREHLET .

BFPAD SEHD LEVYEL ~ FILTER EECEIHEAD [KICK

1:L0 CLT|

QLERHD OH SEMDW

NS5x—5— BB EEE
ZIVWRDF —IN—~R - APk - T )LT—DiER
Pad Filter Select BYPASS, 1~4 BYPASS AV TYN TV —RERE S, ZOFEF—/N—AURIGEIVFT,
1~4 BELUEA VYN - TAILI—[CBEEIFT,
Pad Send Level -INF ~ +6.0dB ZINWRDF —IN—=~\wROHDIES
[F5] K9~ (H&R) H&R OFF. H&R ON ANYREULBEDA VANERYRTESD (ON) / MIILTERIN (OFF) ZR/RELFET .
PRE LIMITER

F—=N=~YRICATBRIBDUZYI— /I T v —T7,

'FILTERISIGIRE g MIC

INSA—5— B ELE

Pre Comp Switch OFF. ON - URI—DAY FT

Gain -24.0 ~+24.0dB U USRSy —DHIBE
Threshold -60 ~ 0dB B RSy =1=<1 2]V

Ratio 1:1 ~100:1 [EfEE

Knee HARD. SOFT1 ~ 3 BRI DD ST DB DI S Eh
Attack 0.1 ~ 100mSec [EfEZEIBDDFE TORFE

Release 10 ~ 1000mSec [EfEZEITICR Y & COISR

MIC SETTING

F—=N—VRDIYATD YT« TTI,

BMIC SETTING

INSA—5— B ELE

Mic Type TYPE1 ~ 4 A D DI

Mic Width 0~4 N A JE DR

Distance 0~6 NA DL EEEDRRE
Output Width DEFAULT. WIDE+1 ~ +6 F—IN—~\YREDLEH K

11



KIT EDIT

POST EQ
3NVROAIASA Y —TT,

INSA—5— REE B
Low Frequency 20Hz ~ 16kHz IR OELERRE
Low Gain -40.0 ~ +15.0dB B DER,HRE
Mid Frequency 20Hz ~ 16kHz R DEAERERE
. [EREE DS
s 0-5~80 BEAE<T BELEDHLBIET
Mid Gain -40.0 ~ +15.0dB P DEE, RS
High Frequency 20Hz ~ 16kHz SEHOELERIRH
High Gain -40.0 ~+15.0dB SEOEEHRE
TOTAL COMP
F—N=~YRORHEED IV Ly T —TT,
INSA—5— EE A
Post Comp Switch OFF. ON NS AVTDAY /F T
Gain -24.0 ~+24.0dB c—=9)L - DV TOEHEE
Threshold -60 ~ 0dB [EHa7Zziah 58I
Ratio 1:1 ~100:1 [EfELL
Knee HARD., SOFT1~3 S Era syl I ()= NVAS waND)
Attack 0.1 ~100mSec [Efa7zia 2F COBFRE
Release 10 ~ 1000mSec FEfe7ZTTICR I & COBFR
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KIT EDIT

ROOM

W—L - PYEIVAFIFUN=TDVINHDMRE. RS LA - FUNINIFBIENTEFT,

CREEL

FOOr OH B8

ROOM  REVERB @D /NS A—5 —

NSX—5— [BEE ELE
[F1] k9> (OFF. ROOM ON) |OFF, ROOM ON W—LNRDF> /H T
[F2] K9~ (ROOM 57
g EBDIELE
Type ROOM. REVERB ey e N
Level -INF ~ +6.0dB REDEE
Room Send Volume -INF ~ +6.0dB ZIVWRD)V—LDFHROONNIES
[F5] K9~ (H&R) H&R OFF. H&R ON ANYREULBEDA VANERYRTERD (ON) / MIILTERIN (OFF) ZR/RELFET .

ROOM  REVERB BEBD/\NSA—5 —

ROOM
IXS5A—5— BEE EX

SMALL STUDIO 1 ~ 4. LARGE

STUDIO 1~ 4. LIVE HOUSE 1
ReEm 1772 ~ 4. STAGE 1 ~4. MIDDLE [V L0

HALL 1~ 4
Distance 0~6 JU— L DRES DIERER
Time 64~0 L—LOBRBSOEE
REVERB

wFOom

IXSA—5— BEE EZ

Reverb Type ES@’EA Tv 20 HALLTL 2, UN—TDfEfE

Pre Delay 0~ 100mSec REEHIE>THhSUN—TENIEDFE COEERF

Time 0.1 ~10.0Sec UN—=TBOREORS

Density 0~127 UN=TBDEE
UN—=TBDEEOREZLL

Diffusion 0~127 BEAAEVGFERBNTEDICH ST, BBREICRIFT (UN—T - 94 LAZRIULIIEEIC
WMRDKLHESDONETD) o

LF Damp 0~100 UN—=TBDEERSD ZRAMUE T,

HF Damp 0~100 UN—=TBOSEMDZAHLET

Spread 0~127 UN=TEDLEH)

Tone 0~ 127 UN—=TBDEE

13



KIT EDIT

MULTI EFFECT (MFX)

30 BEOPNSEA 3 DDITIINEEA T, RS L - FYNIHRENTDIENTETFT,

BNULTI EFFECT T
MFX Wi

Tare L“— ;
= Ft

CHF®1 oFFl

INSA—F— e EXG

[F1]1 K9~ (TYPE §7)

REITDVNILF - TITTTDER

BE®D MFX] ~ 3 DEEICH—VLESDET, S PLEOLET,

EMULTI EFFECT TYFE

- MFX1 ~ 3

RIVF - TOTTMDFERE

Type » [TLF - TITOR- $55—5—] (P.43) B

Level JINF ~ +6.00B BARETLT - TOTONDIITINDER

EEE’F]F\’R,\?‘;“ P OFF. MFX1 ~ 3 ON BARTILF - TOTONELY /A ILET.

MFX Assign MFX1 ~ 3 SRS ECDFBRILF - TITONEBUET.

[F5] K9~ (H&R) H&R OFF. H&R ON NREULBEDA VAN CESR (ON) METILTES (OFF) hERELET.

MFX Send Volume -INF ~ +6.0dB INRTEDI T IO ES

[F5] 9> (H&R) H&R OFF. H&R ON ~OREULBEDA VAN E I TER (ON) HETILTES (OFF) hERELET.
. DRY+MFX RSABET ITINEREALET.

MPX DRY+WET *1 MFX ONLY T ONBOHEHALET.

*1 I MFX DRYHWET (&, /WREBRITHRELE T, N<KBATEIC (AYRPULRE) BRETDIELFTETEE Ao
MFX DRY+WET %Z [MFX ONLY] [CEEELCWBE. WILF - TITITMDFREICL S TEFBENHERVEEN HIFET,



KIT EDIT

PAD VOLUME

RS L - FUbDE/NWROBEPL/VY (Efi) ZR/ELICY. RIL - FYNERBOEEEREMLICITETENTETET,
Fre, FTRICDUCBEOHFEHTEX,

EERHEAD LSHARE 1

[F1] K9~ (VOLUME 97)

Volume

[F2] K9~ (PAN 97)

[F3] K9~ (MIN VOL 97)
EZ\WROR/N\SE

Pad Minimum Volume *1 0~15 BIROBERFoIFER., FIHOEELAETLIDIENTEEFT, ARTOI—A/—
MPSAR - UNILDUA— ERE, LUBCAPILITDIENTEET,
EIAVINO -y N=1-

Pad Maximum Volume *1 5~0 R IRD - 17 VA& RolcFFR. BEAINADIENTEFD,

¥ 7V )RR YWRE MIDIIN IEFHSDATIDHENTY o

[F4] K9~ (KIT VOL 5§7)

Kit Volume *2 RSLA - FvbDEE
Pedal HH Volume *2 -INF ~ +6.0dB R - NANVEDEE
XStick Volume *2 JOR - AT4vIDBE
F—T> /O00-ADBENTVR
HH Open/Close Balance *2 5~ 45 BENELTDE. NAN\YDF—TVDEEITERTDZENTVO—ADEETEEIT DS

ERVBINSLIRUFETMEEAETLTDE NN\ A =TV DEEITEET ZEENTO—
ADEFTEEITDEELIDRELBIED,

1A=L [A] [V] RIVZEBULT. Pad Minimum Volume & Pad Maximum Volume OEBS5ERZTET DMERNCEHN TEET,

*2 :DRUM KIT BIE® [F5] (KIT VOL) MIVHSHERECTEET,

PAD EQ

RSL - FubhZalc, B/NWROITRIDERCEICARSNZ. 3NVR - 4354 Y —TT,
DIRECT OUT tmFh'SEHI2EEIC, /NN - A DASA P —DMREEDICT DB TEFRT (P.37),
—— [EEIEIETEN  /foR - OS5 F—OHEN. SHEFNSHAINTNSN ([METIRROJTIE])
TnTLeLy (EEREE) ZRRUTLET,
MST : MASTER OUT ¥
PHO : PHONES i F (BICHATNEY)
DIR: DIRECT OUT ##F

NSA—=5— REME A
Low Freq 20Hz ~ 1kHz I DELERERE
Low Gain -15~+15dB R ODIEE,HRE
Mid Freq 20Hz ~ 16kHz P DEEERRE
. B GOl
L 05~80 EEAE<TBELEIRBIET,
Mid Gain -15~+15dB i DIRE, W= E
High Freq 1kHz ~ 16kHz SEOEERR
High Gain -15~+15dB SEDER/RE
[F1] "5~ (OFF. EQ ON) OFF. EQ ON ISR ADASAS DAY /H T

¥ )L—F«>7 (P.37) TPadEg/Comp to Direct # [OFF] [CEEELTWLSE. DIRECT OUT i FHSDHEABITE, /YR - 4 354 F—DHRIENNIFE Ao

¥ )L—F+4>7 (P.37) TPadEg/Comp to Direct # [OFF] (C. Master OUT % [DIRECT] (CEELTWSE, DIRECT OUT i F& MASTER OUT iiFH'5
DEABICF. /YR - A DSAF—DHRIFHDIFEE A

15



KIT EDIT

PAD COMP

RS A - FyhTEC, B/VWRICABSNZOY Ly —T9d,
DIRECT OUT isFhSDHEADH T, /RO TLvHY —DHRZENMNT BB TEEY, Ffeo PHONES ImFHhSHEHENS. /TR
ALy — D REEMICTDIENTEFT (P.37),
= IR OV FLvB—0HRN. ERFHoSHEHhINTVED ([METIRROfoIE])
. il cncuizLyy (EEENEEEE ) FXRUCVETD,
MST : MASTER OUT i#F
PHO : PHONES ¥
DIR : DIRECT OUT i#F

INSA—9— E=C 588
av v —nbhhuhfe
Type glC(K:JM% SZNAg(E)1FT2,_|T/SQI\[/)H T C@/fi%;’f—f&;ﬁ;@_@”ét\ /\"\yi\“; j?jzl/‘fjip\lw Ratio. Knee, A:ttzick\ o
LIMITER Release D‘Eil@HEQKE(LEDL)afg—D CNSDHREZTTIC, FBIVTA—I —DREZMNE(C
U THEBULTLIEE W,
Threshold -48 ~ 0dB [EHEZEIBHHEELNIL
Gain -24 ~+24dB Vv —DHAHEE
Ratio 1:1 ~100:1 [EHEEE
Knee HARD. SOFT1~3 [EfEAh O BREOEDIIS L)
Attack 0.1 ~ 100mSec [Effa7zias 2F COIFRE
Release 10 ~ 1000mSec [EfEZTTICR Y F CON™E
[F1]1 K9~ (OFF, COMP ON) |OFF, COMP ON ISR - ATy —0F Y/ F T

¥ SR - OV TPy —(E ISRBRHTHRELEF T, N<KBRTEIS (NYRPULRE) BEIDILFTEFE A,

¥ )b—F+>7" (P.37) TPadEg/Comp to Direct & [OFF] [CRELTWSE, DIRECT OUT iFHBOHABICE. /SR-OY Py —DHRIENMIFEE A

¥ )b—F+>2" (P.37) T PadEg/Comp to Direct & [OFF] (. Master Out % [DIRECT] [CEZEL TS, DIRECT OUT iifF& MASTER OUT imFh's
DOEHBICFE. /SR - DTy —DHREIMIEL A

¥ )b—F4>7" (P.37) T PadComp to Phones % [OFF]| [CERELTWLSE. PHONES i FASDHEABICE. /YR - AV Ly —D#RENMNIEE Ave

PAD COMP BIHHICRIRENBEX—5T—

PAD COMP BEEICIE. [AVFYb - X=F—| [FAY - UF T3 - X=F—|, [PORNTSYL - A=F—] BRRENFT,
FPORTLYh - X—=9—T 0dB ZBAEL (FUvFURW) KIIT, /i - DV FLwd—0D Gain ZHREEL TS0,

AVTYN « A—9— FA4V - U9Tvay .
SRR AV Fv— || XTI
[EAFENBLAIL SRR - AV FLwh—
(dB) ZRRULET, [CRUERSNIZL AL

(dB) Z&RRLEY,

B FPAD COnMF

COMFE Ok

PIRTYN « X—5—
ISR OV FLvH—DF IRk - AR
JWZEFRRUET,

16



KIT EDIT

MASTER COMP

RS L FyhTECAESNE, 2N\UR - OV Ly —T9,
RYRY— - VT, MASTER OUT i F& PHONES i FHSHASNE T,

Y2I— - AVTOHRN. SHFEHSEHINTLS ([METIPAD])
sncLirLy (EEl) ZRRUTVET,

MST : MASTER OUT i+

PHO : PHONES i F (BICHEAITNET)

INSA—F— BREE SHER
SINGLE SOFT COMP. SINGLE
HARD COMP. SINGLE LIMITER. | 2> FLwvF—DhDuhie
Type SINGLE PARALLEL, 2BAND ¥ IDINIA—I—BEEFTBHE, YAI—  AVTRDINTD/SSA—I— D REIRRTE
SOFT COMP. 2BAND HARD [CEDUFET, TNSDREETTIC. Z/VSA—I—DREEMNEICNE THEL T,
COMP, 2BAND LIMITER. Fle. BISSA—I—DREICLOTIE. Type DREEHEN—BLRVEENBUET,
2BAND PARALLEL
Iy —0FE
[SINGLE] ([£9DENAINVYRDBHERD., 2T )b-NNVR- DV Ty —EUTEELE T,
SINGLE Di5& 10 ~ 16000Hz DIFE
Split Freq SINGLE. 10 ~ 16000Hz

RMASTER COMP RHEIEH

Threshold *1 -60 ~ 0dB EiEZEBHIZTELNIL

Gain *1 -60 ~ +24dB Vv —nHEhEE

Attack *1 0.1 ~100mS [Effa7ziRsd 2FE CDIFE

Release *1 10 ~ 1000mS [EfEZITICR I & TSR

Ratio *1 1:1 ~100:1 [EfELt

Knee *1 HARD. SOFT1 ~ 3 BRI DD IR DB DI S EH

Mix Balance D99:W01 ~ D0O:W100 ATy —@ELlEE (W) SESRBRVE (D) DEE/NTVR

[F1] Ro>
(OFF. MST CMP ON)

OFF. MST CMP ON

RRY— - AV TDHFY /A7

[F3] R *2

LO SOLO

[F4] RI> *2

HI SOLO

2NUR-AVTLwH—ELTEEL TV EE(C, BEEBEEZNZNERTHBI DL
HNEXT,

X DUTOREZET DL, BEFHERINET .
o Type BYVDIL - NUR - AV FUwH —CREULBST
o Split Freq % [SINGLE] (CERETD

¢ MASTER COMP BEEZIRITS

*1:Split Freq % [SINGLE] &4
*2:Split Freq % [SINGLE] LS4
¥ —F4>7 (P.37) TMaster Out % [DIRECT] [CRELTLBE,

CHRETDE. O— - NURENA - NYRTENZTNERET DIENTETHT,

CREUCEEDHRECTERT,

MASTER OUT i FASDHABICE. YRI— - IV TOMRIEHDIFEE A

MASTER COMP BIEICRIRENAA—5 —

MASTER COMP EIEICIF. [AVFYb - A=T—]| [FA4Y - UF T3y« XA=F—] [PORTYb - A=F—]| BRRINET,
PORTFYh - X=5—T 0dB ZBR RV (FUvTURL) K3, YRY— - DVTFD Gain ZH/EL TS L,
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KIT EDIT

Split Freq A" [SINGLE] (Y2 - AV FLyH—) DEF

AVTYS e A—F—
NRY— - AVTITAFIEND
RV (dB) ZFRRULFT,

L= Tl FHO]

FET CHF OH]

A2 UFTIIY e A—F—
YR — - AV FICEKIEHBE
NebN)L (dB) ZFRRULET .

FORNTYR « XA—5—

NAI— - AVTDTD
NPk - LRILZERIR

LET,

Split Freq A" [10 ~ 16000Hz] (2 \VR -3V TLwvH—) D&E

AVTYR e A—5—
NRY— - AVTITAFIEIND
LAV (dB) ZFRULET, O—
ENAZFNZENDINYRTERR
LFET,

T4Fe
SOFT COmP

SPLIt f

ALY - UFTIIY e A—F—
YRY— « AV TICKIERES
nizbA)L (dB) ZFRRLEFT .

O—&ENAZNZTNDNVRT
FRUET,

FORNTYR « XA—5—

NRAI— - AVTDTD
~Pwh - NV ERT

LET,




KIT EDIT

MASTER EQ

RSL - Fyb2BEOEEZREHLRI, 4 /N8 (LOW
MID1 /MID2 / HIGH) OT—Xb/ HyNILBSER/ENT
ETF,

NRY— - AV TZERLICEEDBEZMIE I DIcHICHERT
ETF,

&35 (LOW) &8 (HIGH) TlE A 351/ F—Dhhuhe (U
WEVTEE—F2T) ZEETCEET,

NAYI—EQIE. MASTER OUT timF<& PHONES imFhSHiA

T29—EQ DHEN. SmFNSHAINTLSH ([MET[RRD])
TncLRLY (EEl) ZRRUTVED,

MST : MASTER OUT i+

PHO : PHONES i F (BICHATNET)

1K
DEFSULT

INSA—5— EREBE SRR
SHELV (Shelving). PEAK e -
Type (MIDT. MID2 & [PEAK] () | = 21T —PPPInTe
- 05~80 ARSREDR
(Type 1 [PEAK] DIBEDH)  |BEA=<T BIFLBARIBIET,
20Hz ~ 1kHz (LOW)
Freq 20Hz ~ 16kHz (MID1. 2) BRI
1kHz ~ 16kHz (HIGH)
Gain 2 ~+120B e, A
[F11 R5Y B -
(AL - OFF. MST EQ ON TRI—EQ DAY/ HT

¥ JL—F 47 (P.37) T Master Out & [DIRECT] ICRELTWVDE.
MASTER OUT i FHSDOHHEICIF. YRI—EQ DFRIFNHIEE Ave
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DRUM KIT

KIT EDIT OTHER

HRIRAXUIERD I - FURDBFIZEB LI, RIL - FYRTCEITBRIEFORNBZEER VT BIREZERELF T,

BEIT EDIT OTHI

KIT NAME

REEATVBRI A - FYDBRIEZEELF T,

BORUM KIT HANE

TD-27

_Al=pd B MES S e MR E Y i ol

ZRIOAIDZICDONT, FHLLIF TUTPLUYR - R Za7IL] (PDF) @ [RSLA - FYSDRRIZEET D] ZIBLIIZE0.
E
[F3] w9~ (INSERT) N—YIIBICZEBZBALFT,
[F4] "9~ (DELETE) A=Y IIBDXFZHIFRLET o
RSL - FYNEEAREE, TURDPBE CYMIN2LIICERELFT,
REIT TEMFO
Kit Tempo Tempo
BN 120
INSHA—9— sl EX
OFF FEDLARTHBOT VA (P.26) ZERALFET,
RSL - FYNEZEBELTH., TUREBEDUEE A,
Kit Tempo ERSL - FYNTRESNCT VRZEFERALEF T,
ON JUwIDTFVRP, FURBHIT2IIIMDT ViR%E, RIL - FYRTEICRETDTEN
TEFT,
Tempo 20 ~ 260 RS- FYRTEDFRET VIR

20



DRUM KIT

KIT MIDI

A MIDI B ZERUICIBE D, /VWRZINVcEEREITERIET 2 MIDI EROBEZLET .

HEAD LKICK 1

|

DEFSULT

[F1] K9~ (NOTE 57)
Z)WRHESE TS MIDI /—h - F2/\—
J—h - A= VEEREURL

Note No.

[F2] K9~ (GATE 97)
Gate Time
[F3] "9~ (MIDI CH 97)

BIVWRDEET D, /—hDIEDRE

CH1 ~ CH16 BIVWRD, J—h - XyE—IPaAVNO—)L - FIVY - XvE—IBEESET S MIDI Fv
MIDI Channel U
GLOBAL SYSTEM TREUEZETF v/2=IL (P.39) TERE

NANYIDIEZETS MIDI /—h - FVN—

EE EXE

HI-HAT OPEN <BOW> . e . v
HI-HAT OPEN <EDGE> F—=T2 - NA N\ RO, TwY) BERETSMIDI /—k - TN
HI-HAT CLOSE <BOW> e e Lo e e
HI-HAT CLOSE <EDGE> IJO—AR - NAN\whk (RO, TwY) MERETS MIDI /—k - FUN
HI-HAT PEDAL RS NANYRDERET S MIDI /—bk - F/N—

AR T HIEZET S MIDI /—h - FV/)N—

NSX—=5— A

SNARE <HEAD> e e v
D AYR - YaYhEUL - YaYNIERET S MIDI /— - U
SNARE <BRUSH> 75 - A —TPEADERHET S MIDI/—h - FUN—
SNARE <XSTICK> JOR - AFAvIHERET S MIDI /—h - F2/N—

BHD/INYRICEC/ —b « FUN-ZRELIIGE

S\ER MIDI HESH SARDIES FERS TIHE, FELI/—h - F/\— D8RO/ W RICRESNTLEEE, PAD MIDI
SETTING (NOTE NO.) BE CREMIICRRSND/ WROA VZAMNIEIE T, NYREULT/—hFUN—DBEELTVBEEF Ay
ROA Y ANIBUET

BUBLNA— - AV FUNIE, /—h - FUN—DBBIC [*] HERSNFT.
Bl

MU= - 42U SNARE DANYREU L, RUH— - AV FPyETOM 1 DAWRIC [38 (D 2)] ZEELCBE. /—h- /=38 (D 2)
ZZ{EFDE. SNARE DANYRDA YV ZAMDIRIFE T,

4 N
=k 94 LICDONT
BERSAZBEEY1—IUIE. /—h A UERCRE I ISR EHEL, /—b - FTEFZELERA. TNITHL. —8
WREBEI1—)ILPY Y FS5—Tld. BBRERTESOREIND/— - A TBREZ(TTEENBYDPHET,
RSAZREVI—ILTIE. BES—b - IA LAIARERDT, TIEHEHERIMEICB>TVET, /—b - A EHRESET S
BEVI—ILTCIDEIBF—IEZETDE. EETERVEEDEVEBELTZEINBZDT, FEALBHIIEUFEEA (Fi:
FEIDUB/ A ZDESBETEZNDULNELA). COLIBESRERIFTDIH, ZNZND/SYRTINVSEECHIFD. MIDI
F—9 L DHREEBEEROTHEET,
¥ B/ —h - FUN—DEBS>TESNEE. P~ - 91 LRNTH>TH, /—h - FITEZELTHS/ —h - A UEFELET,

\_ )
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DRUM KIT

MUTE GROUP
Sa—h - FW—TERETDE, SURENVWVEEECALZ2—h - P —FORID/ SwRES1—h (BB) THTENTEFT.

BMNUTE ¢ = HERD LKICK 1

HUTE
SEHD

MUTE

JS5X—5— mEiE B
=1~ JI—FEEERELET.
MUTE SEND MUTE SEND TRELEES0/ twREIN<E, MUTE RECEIVE TRICES(CHEL/ Tyl
- (OFF). 1~8 DBH=21— ENFT
MUTE RECEIVE % EIC/ SYRDEICER (ANyRPULRE) T. MUTE SEND & MUTE RECEIVE ZEIUE
SEHELTE. =1—hENEL A
JVWWRZEIIKMBICRDEDEIN I ZRELET,

ORTROL HEAD [KICK 1

[FOSITIOH]
HERD:> 0 CEHTER  OUTER
OH

LEFT RIGHT

INSA—9— E=C 588

TRABYUL - VavhD a7 VRICKDBREES Y /T TITDIENTEFI,
2T (NYRC UL). FL (NvRC UL) . NA N (VH-14D SR . 54K (RD).
AUX (NwR, UL) DRUH— - AV YNTEHRETRETT

Position Control *1 OFF. ON AR TRAIB

ULUL-23ybDZa7 VR

RY HTRAIE. EAD#EE (VH-14D D)

Twd EAD®E (VH-14D D)

[F2] K9~ (POS AREA 97)

Position Area *1 INSIDE -5 ~ DEFAULT ~ ANYREULIREDITRMBDITU P ZERELE T,
OUTSIDE +5 [INSIDE] [CRRETBDEPDDEN. [OUTSIDE] [CTDEHRIDENHEPI<BEIET,
1 IFORIA— - AV PYNTHIBLTWVE T,
¢ SNARE
e TOM1~3

o HI-HAT (VH-14D ZRUS— - AV Pyb - NA NYNTT S A VB D)
e RIDE DR (AwE)
¢ AUXT1~3

¥ EHRLUTVD/IVURD, BATWVNDA VANIEOTIE, SENMESNBRVNTENBIET,
¥ HI-HAT OB &I ZELER A



DRUM KIT

PEDAL BEND

BFEDAL EEHD RARNSE HEAD [KICK 1

OFEH =

CLOSE
FRESS =

JSA—F— B EX:
NAN- - RS OBHAHEIC LB F OB BERELET,
= 24~ 0424 JRYRTE (AYREULFIRTT) (R BBTRELET,
B EFRUSH
Brush Switch
7%
INSA—F— EREBE SRER
. 27197 (OFF) £75Y (ON) DEBSTRET BN ERELET,
RIS OFF. ON [ON] [CBETDE. TSYTTIBRR (F59-24(—TEH) CRETIENTEET,

BEIT COLOR

FURFLE
ORAMGE
WELLOKW
EMERALD
RAIMEOM

&
n
=
=
1 0

REE A

1:WHITE
2:RED
3:GREEN
4 :BLUE

. 5:PINK . e — o

Kit Color 6: PURPLE [DRUMKIT] MY VPTOUR - EF A T7A DFEHDRAIBEHRELE T,

7

8

9

1

:ORANGE

' YELLOW
:EMERALD

0 :RAINBOW
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J USER SAMIPLE

NV AVTHERUIEA —T 17 T74 )%, SD H—RHSFMEICIAF . AV AMELTIRS T ZENTEFYT (A—F— TV T ILHEE),
A—F— - FUPIRMBDA VZANERUKSIC, BBEREALCHITIINENNI LT BIENTEHRT,

RSAAREIRTDI—T— - U P E—BRRLET, SOERP/IL—TDRE. BRIDEERENTEXT,

INSA=F— A

[F1] N9~ (LIST 97)

1—Y— - BV FILOREHE

ONESHOT MONO JRUREININZEE, BoCWBBEELCHORELET, BEERTICRELET.,
Play Type ONESHOT POLY BU/ S REE T UcE®, BhER>TRELET,

LOOP ALT 1Y GUTIERUBLIESLET (L—F),

JRRBEIIKIZOIC, RESELEEREICEVRLET.

Gain -12~+12 [dB] 1—Y— - HBUFILDEE
[F3] K9~ (DELETE) BERATVEI—T— - T FILERRLET.

BEEATVD1I—H'— - UV ILDZRIEZEBLET,
[F4] 5> (NAME)

BEIDMIIDICDOWVT, 5#ULIE [UTPLYR-XZa7)b) (PDF) @ [RSL - FybDEFIZZET D] 2BV,
[F2] K9~ (START/END 97)

BERTRDA—LI A/ FPIS
Zoom - [ENTER] RSVEBUBHSA—VIL [<] [>P] RIVZEHTE, BHMBETA—L - (Y
S TONUET,
[ENTER] RYVEBUBHSA—VIL [A] [V] RYVEBIE, HEHETRA—L A
S TORUET,
Start *1 0~ 07937742 RI—h - RAVN (A—— - GUTIVOEEZBHDNME) DFRE
End *1 257 ~ 07937999 IVR-RAV A—Y—  YUFILDOREZERIDMUE) DRE

TITIUR - RAYNZRI —b - IRA VP DRIICGERE T DT EETER B Avo
AI—h - IRAVRETUR - IRA VR ZERUEICRET DT LFTEFE Ao
AI—h - RAVNEIVR - RAVRC, =P~ - BUTIVORFEDORSUUEDEICRET DT EFTEFEE A



J soNG

AHEEDAEIH SD D—RICREFES A —FT 47 - T7A)b. SD A—RICFBUICEERT —IRED [VVT] ([CEHBT, BEITZIE

NCEFY,

L =tnlic]

001 tHTERNAL
Rock {(AUDID)

FIHTERHAL

H
HEHEBEW
|-/
ZPREED

1005

INSA—5— EREBE SHEA

VI ERUET,
SONG =» [V7 - URN (P.57) BB

D (F—F4F - TFAI) DBEAE—REZEBELET,
Speed 50~ 150% ¥ VYO EEETDHE 100% CRUET . Fe. VYT OEEICK>TIRENICRBTEN B
EX

SETUP
INSA—TF— lBEE EL]

VI DBEESEERELED .
Loop Type ONE SHOT 1 ERIBELT. BIELET,

LOOP #RUBELET,
Song Level INF ~ +6.0 [dB] RS LABEDBBICHTZV YT DSEEEBLET,
Click Track Level ANF ~ 46.0 [dB] HOEEICNT BT - FSvINBEEZELEYT (VYIRS 2TUvT « hSvIH

HIBEDHRRSNET),
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J cuck

JUwIZIESLT. —EDT VR TIN<KHEZNTETET,

el | 20

OFF Beat 4 : Rhythm J
I oFF__I"_TEMPO /—=ETUR A
INSA—T— E=C B
Tempo *1 20 ~ 260 TR
Beat *1 1~9 JUvoDI|F (1 /\EDB%)
Rhythm J~3 JUvI DRSS

[F3] K9~ (SETUP 97)

Beat *1 1~9 JUvIDIBF (1 /\ERDIBE)
Rhythm Type J~ 3 U DR
METRONOME. CLICK. VOICE.
BEEP 1. BEEP 2. TEK CLICK.
STICKS. CLAVES. WOOD P
Sound BLOCK. COWBELL. AGOGO. |77 PEE
TRIANGLE. TAMBOURINE.
MARACAS. CABASA
Pan (30 ~ CTR (CENTER) ~R30 | 7UwoEf
Level “INF ~ +6.00B SO DER

LED Reference OFF. ON JUwI(CEHhET [CLCK] RIVEEHIE 2 h (ON) /TR (OFF) ZRELET,
[F4] R9> (TAP 97)

Tap Sw OFF. ON Tap Pad THREUR/ \WRZIIKEREC. TURERECEET (v S - TUK),

Tap Pad KICK ~ AUX3 (RIM) v FURDBEICHES/ VWRERVET,

IRSLBRT—IDVYT (P57) LEREET—IDBEEDE. BECEFEA,

N

6



J coacH

KHICIE, EBWRZEARICSIELT [O—F - TR ZEHLTNVET,
3 DMAZa— [TIME CHECK]. TQUIET COUNT]. [WARM UPS] h'&"). RE—ROIVSO—ILEE P, 1BE. HANZEBRI DT
ENTEFT, Fow BEUNIVCEDEBIEREICEREITHILHTTET,

QUIET WARM
UPs

GOOD

{ SETUR CLICE STOF

[F2] K9~ (SETUP §7)

RROBRE. BECERSEHNENEZELET.
ccore OFF i;zuiw; 94;)7‘0)§I‘y77“:“[77€b§‘9“0
R DEREBEI RN,
ON (4. 8. 16. 32meas) Fo. mF COBICHET 2/ EEEELE T,
ReEErRELET,
Grade EASY 1EAE
HARD SR IA ST RF ToI %D
lER Y | BEICTASVT - TS IRERT B/ NEROET,
Display 2
Gauge LEFT BEHIND IA=ZVT - ISTDOEH BEHIND GELY) THRRINET,
LEFT AHEAD IA=ZT - TSTOEN AHEAD (BL)) THRRINFET,

QUIET COUNT

B TT UINERBABIcHDIFECTI,
BUIDOHNEFRESNICEETIUYINIRY ORDEBUNEIFT UV I RIBUE R Ao BIETDE T COBNERBRD T A TILAREF T,

W GUIET COUNT

S SETLR CLICK ETOF

[F2] R9> (SETUP 92)
Measures

2. 4. 8. 16 (/)\gN) JUwIFESE Quiet DIRVELUXBDRS (\E) ZRELFI .
Measures TREU/NEIDS B, Quiet [CT 2D/ NEHDRIZRELE I,

RANDOM Quiet DXENBES VS LICERESNFT,

BREURS (1E) H' Quiet DXBICERESNET .
¥ Measures CHREUEDHF DI AKEWMEZRET D EFTEEFE Ao

Quiet

1.2, 4

27



COACH

WARM UPS

ZDOE-RTIEF, AFTvTF 1~ 3 FTIEBICHEL. SATVITOBEREZRRLUC. HEaiHbZELET,
BHOEENS/N—PRIMFEET.3 20I—R(5 /10 /15 D) DNSENFT, e BERD LEEICGDET. T VROBHHTERT,

BWUWARMN UFS (10 MIM:

1-2

FAUSE

INSA—F— E= B

[F2] W9~ (SETUP §7)

BEEZEUET,

Duration 5 MINS FTERRE 159 (Change-Up:2 4. Time Check:3 %)
10 MINS FrEER 1 10 9 (Change-Up: 343, Auto Up/Down:3 43, Time Check:4 %)
15 MINS PTERR 1 159 (Change-Up:5 43, Auto Up/Down:5 43, Time Check:5 %)
RREEZRELFT,

Grade EASY IR
HARD FBLIAZVT"FTVILET

Max Tempo 27w 2 Auto Up/Down TD, T VRO _FRIEZFELF I .

28



| sysTEM

AEDEBED/N\WI 7 v OERICET DRERE, AEDBRTHBORTEZ [VATL] LLVFET,

OFTIOH AUTO OFF

BLUETOOTH

AHED Bluetooth #EEZA> /A TUI, RPUVT DRBZELIZILET . Floo FEEAR—TF D7 PUZE DRV TEDIBEP.
AHEENMEHE S DB CAR — N I4 Y ERPUV T T 5E0REZLET,

Not Connected | |

[FrrrinG | seTUR |
INSA—9— SREfE A
[F5] K5~ (OFF. ON) OFF. ON AHED Bluetooth #peE4 > 4 TULET,

Bluetooth MIDI #ge%&4> /A TUFET, AVICTDE. AX—bTFV1IRED Bluetooth
MIDI &5 7 FUEAEZ DRV TESITENTEE T,

THENERE D DB TAN—N I+ ERTUVTT28EG1F. SHEBICID GERIES) =
BRETDIENTEFET, Device ID ZRET DE. AN—NITAVICRRINDT/NA ED
Device ID OFF. 1~99 KEICEREUEHENTEET . (B [TD-27 AUDIO 1] [TD-27 MIDI 1] 73&)

¥ Device ID ZZBUBGIF. [F5] (SAVE) RYVEBULTEEUIREZRTIDER
MTIRIFE T,

Bluetooth MIDI OFF. ON

29



SYSTEM

TRIGGER

INWRDSDIESEAHENERICIIETET DRI, NIA—DEREZLEFT,
RSLAEREZERCTBALLBEY. RSA - BYbD/WREIRRT 2BEG /RS A - BybD/SWRUAD/ WRICDRETBZDBERREIC
RENUEICRIE T,

B TRIGSEFR ME

DIGITAL FARAM

TRIGGER BANK
NIB— - NI TERT 2/ WROBE (NA— - 94F) &, MH— - AV PURSETEELET,

B TRIGGEER EAMNK HEARD LKICK 1
pank no. 1 TO-27KY

H1 Al

INSX—5— BEE EZE
Bank No. 1~8 NIH— - NVIES
ERUH— - AV TPYNTERLTWVS/ VWROBRE (NUH— - 947) EEELET,
¥ FUY)EFILD/ W RHEUHETENT VWD NIA— - AV TPubE, NIH— - 94T %
ZEI2EFTEFR Ao
Trig Type Trig Type —83%] (P.31) S8
ig Typ! [Trig Type —&z&] (P.31)
NIH— - IATERETDE. —BD/INSA—I— (JORN—=T - FrU)LRE) ZBRL
FERUA— - NSX—9—1', BEECRESNET, CNSFBEBETINT, /TYROR
DD ERIRRICEDE THEFREL TZE L,
[F1]1 "9~ (PARAM) TRIGGER PARAM EHED/SSA—9—TF (P.33),
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SYSTEM

Trig Type —&

o . UL+ |~ [FIRGIERE — . . UL« |~ [FIRIIERH =
EATB/NUE TigType S0 (SR T UL 237 wmmvaur Tgmype  (DAs (SN PR ok 757
KD-A22 KDA22 - - - - VH-10 VH10 v - - v
KD-222 KD222 - - - - CY-16R-T CY16RT v v v v
KD-200 KD200 - - - - CY-15R CY15R v v v v
KD-180L KD180L - - - - CY-14C-T CY14CT v - v v
KD-140 KD140 - - - - CY-14R-T CY14RT v v v v
KD-120 KD120 - - - - CY-14C CY14C v - v v
KD-85 KD85 - - - - CY-13R CY13R v v v v
KD-10 KD10 - - - - CY-12C-T CY12CT v v v
KD-9 KD9 - - - - cY-12C cy12¢ v v v
Ao KD8 - - CY-12R/C CY12R/C % % % v
L7 KD7 - - - - CY-8 cv8 v v
e KT10 - - cY-5 cvs v v
KT-9 KT9 - - - BT1
PDA120 PDA120 v - - v e BT SENS 1 . -
PDA100 PDA100 v - ; v PAD] % %
PDA140F PDAT40F v - - % — R PAD2 v -
PD-128 PD128 v - v v AR 5AD3 ¥ ¥
PD-125X PD125X v - v v RT30K RT30K -

PD-125 PD125 Y - v v RT-30HR RT30HR v
PD-108 PD108 v - v v .
PD-105X PD105X v - v v RT-30H EES: ?,?,\ 23 -
PD-105 PD105 v - v v RT-10K RT10K -
e PD85 d - d Y RT-10S RT10S %
PDX-100 PDX100 v - v v RT-10T RT10T -
PDX-12 PDXT2 A - - BT AN, SUBIOBEED LSBT ENTEETH,. HENSD
PDX-8 PDX8 4 - - - BB CEES LT <BUET,
PDX-6 PDX6 v - - - - *2 1 RT-30H ZRR P ICRUR & ETRUE T,
PD-8 PD8 v - - - v *31RT-30H &5 LICRUAIF e s EISRUF T,
VH-13 VH13 v - - ; v
VH-12 VH12 v - - ; v
VH-11 VH11 v - ; - v
NUA— - 4 P YNETERINKR
UL« 23vh,/20R « AF4v7 AYROITRABERE, UL « 3avybhD a7 V2R
% 7270 - NUA—SHO/ Sy REBHEN< 2T,
.. UL - vavh _ RUA— - 4VFub | AYRDITEMERE [UL - Y3vhO=17Y2R
NIH— - 1V Fvb SI— Ttk | Xova-1ToR J0OR « AF4vT KICK = -
KICK N B SNARE v v
SNARE v v v TOM1~3 v v
TOM 1 ~3 v v HI-HAT -1 -*1
HI-HAT v _ CRASH 1. 2 7 ,
CRASH 1. 2 v 7 RIDE v ,
RIDE v _ AUX 1~3 v v
AUX1~3 v v *1 VH-14D % [HI-HAT] [C7 5+~ UT VH-14D ZTRUEEICIE. AYRE

UULDITRABRENEMICTRIE T,

o 733 - A —1F [SNARE] TOHTJEETT

o BREF. TNTNUTHIRUIcA Y ANEBATE

e NJ)U - ¥3vbd [RIDE] TOHTEETT .
o JOX - A7 «wI1F [SNARE] TDHTOJRETT,

SECDHTRETT
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SYSTEM

DIGITAL TRIGGER IN

DIGITAL TRIGGER IN i FICHIH TR T 2T VI IVEFRILD/ VW T, RRSTCEEICHES T, ERUC/NWRZEEDI T — - A
Y IYNCEIIETRENRELE T,

BDISITAL TRIGGEFR IM

DIGITAL Pad

FIi40DS

Azsian
RIDE
HI-HAT

ADL'AHCED

INSA—=5—

E=

SR

Pad

[Trig Type —&%] (P.31) B

EAT 3/ WREEUETD,

Assign

[hUA— - AV PYRETERINEK]
(P.31) SR

BRUCT VI VERENIND/ Ny R7ZE, EORIHA— - A Y FPYNTEINETEINERELF T,

[F5] w9~ (ADVANCED)

FTIY T N W RO R ELE T .
¥ /VWROBBMEICK ST, BECTETD/NIAXA—I—DERIET,

TRIEICHT 8RR b ZREULET,

e AL 1~10 BRI THEDPDEIC, BEASTBENEEIBIET.
- RO BB T s EEE L EEMLES.
Fediften Ae[rs: IR 1~10 BRI TBEDDEIIC. BEAXT BEABBIIHIET.
XStick Detect Sens OFF. 1~5 QE‘X_‘\7\74‘%9%7%@&‘\53—37&5@ﬁﬁb3530 [OFF] [C92&. J0O0R - AT 4vIFEEN
FEBIET,
Choke Sens OFF. 1~5 Fa— IEEOBERBHLET. [OFF] ICTBE. Fa—Jman B ET,
oell Gain 01 NIVEIIES (NID-SavhEE) EBOAESONSY R EBELET . BEAE<T DL,

NV BN THREGEECIBIET,
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SYSTEM

TRIGGER PARAMETER

INYRDBEIF, MUA— - 94 FZHRET HEBENICE/NYRITEUBICEESNScH, BERTITDIMNEFHIFE A
KD WVREZTDEENY, PI—RT AT - RSLA - NUA—ZFESEE(CHHLE T

B TRIGEER FARAM HEAD [SHARE 1
3
4
cure LIHERF:
HEHHZHHKHEHEH
INSA—5— wEiE 388
Trig Type [;g% PR TFE - ro oL LB U RORE (MF— - 9147) EEELET.
SRyROREEBEL. N<AESBONS A ERHLFT,
Sensitivity 1.0~ 320 BEATTBEBENEBY, /TRESINNTOAZGEETRUET, B21<T3EMENES
B TR T BN BB TR,
UL Ty B EBOAZEDNS Y A EBELET .,
Rim Gain 0~32 BEAE<TBE, ULEBINNTEASBERCRUET, BENS<TEE, ULERINNTHNSE
SECBUET. UL - Yoy NSACHBUIET VS LERRR0) S R CaN T,
ISYRDORIEKE Threshold
53— FDBRI TN &= RN H—ESEFHATESI [ . . .
BELET. NIk, /SyRDEBDREERSDEHTENT

Threshold 0~31 TFET, ROHT. BOESRHEJVFIN AL CREBUFEA.
INYRZINERHD ALY 3)URDEZEHRLICEFTVEFT, /Ty
RZEFEHICINNT, BHRIFDLSTHNIPUEZ FFFET. TN
R IRUCB O ERNVEREICLE T,
JVRDINGES (TR 2EEETL

=8
LINEAR ‘ ?j%f?@%&i‘@@“o MRS EBBORDROBEARICH
LINEARDD<§§6
=8
EXP1. EXP2 LU%EARJ [THA, BDICIN EEDEBE{LDAELR
=1
- > - TR N ~
Curve LOGT. LOG2 LL;\I_QEARJ [CHA. BOICINKEEDEBEED AT IR
Logr IN<ae Logy TN<EE
%E
SPLINE IN<BEC L BDEBREIIRICDERT.
spLNE DI<38T
=1 =1
N<ATICEBBBENDEL, BELPTVEENR
LOUD1. LOUD2 TEF. RSL - NA—ERATREERE, REVCH
BHESNET,
Loupy IN<EEE Loupz <3S

AR - TgyhEUL - 3vbDIBIDPTE

AYRZEEITUICEECULDBRAIE>TLEIBEIR. BEARELFET,

F—T2 - UL - Y3y EUeEECAYRDOBNIE>TLEIGEF. BEZ/INS<UET,

ST CUL - Y3yhEUEECAYRDBEDIE > CLESHEIF. BEINSKLET,

Head/Rim Adjust *1 0~80
AR - I3yhEUIEEICUL - YavbDOBNIBDHEEP. UL - YavREUcEECAYR - Y3vhDE
HIE218E(F. Head/Rim Adjust DIEZEAULT DZEBEL. HRZRIAUGNSEEZEL TS,
HHIMEICRET DL AR - VavhEICUL - YavhDBHHEZBE, BELFEBZIENIEO>TLEL
EED

NUA—ES DR

RS- JNWROFEREPRS A - NUA—BBEDHEICKY. NUA—ESEE

DIL5 LA WA IR DIzH. BURS TNV CHEEIE Y. #

KIBofcFBTENBUET . TDXRIBFIBEIC, MIA—ESOREIFE

(RFr - IA 1) ZRHITBDIET, NVCGESZERICRETDIENT

Scan Time 0~ 4.0ms *Fd,

IV RZE DS TINERNASAF 7>/ 9 41 LDEZ [0] MSIRAIC EFTLE,

—BAEBBECREVCHBIBEICLET, ZOBETHEFZDIFT/\WRE

N, BYREEEREIMEOSNDTEDERLTIZE L,

¥ EZEATLTDERBEF CORBHNRBIET, TEBREIFNTWVMEICEREL T,

Scan Time
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SYSTEM

INSRA—F—

SHEA

Mask Time

0~ 64ms

2 EIEUDR5LE .
FCFyT-NIAH—T, [BSUEBICBELY —9— D AwRCENSE, _,:/V\ask Time
ST - NIA— (1 EBST DBURBOIC 2 EIE-TLEDS) OREIC ;

BUET, V2T - 94 LFTNEBZHDREET, BELI=IEEP
(CBERC S NA—ESEEELET.

JSRENEBNSTRT - 94 LOEEFHLET,

FuT - NIA—DEEEFYT - RIWEBHGHS, NIV L \
(E—9—DRIICEDHS) UBBRBETYRY - 91 LDIE%E SIE
FiIET,

EEAELTRE, RGBT U EECENRITPT<BIET ., TEBRFNSWMECEELTIRE D,

VYR 1 EUNIDVWTVRWVDIC 2 B EBHIES>TUFRSEEF, UNA— - FvoB)LZRHL T

W,

iSE]

Retrigger Cancel

1~16

MIA—ESOERRE

MERORS L+ BUA—ZEERWMFEART - RSLBREEINVEEEIT, K

FEOENTVBICHRDED A RCEROTHBLCLESTENBIFET

(UbUA—),

CORFFHISRELDBEZABETEIIPIVNEDTY, UNIAT— - Fvtz
WIE. ZORFEOENZREBLT, UMIA—HEISBRNKIICLET,

JVYRZINERAS, UNA—URBLBBFETUNA— - FrvoEILDEZE
+FFET,

BERELT HEUNIA—UBLIRIET D, JRGEFJUfc EECEMRITPI<BRIET, UNUA—PEC
SRV EEZERBUBHS, TEBRIFNSWMBISEELTLIZE L,

R+ IALTHIDEDIE 2 BERUDIERNDNEBVNKSICTBIENTEFT, YRT - 91 LRI~
ESZZELTHSREUCHRENIFR DI A—ESEREUFEBDICHUT, UNIA— - FrE)b
[FRUA—ESUNIVDERERBL, ITESNCESDINA—ESH. B5ITHEOBVNIA—ESH

ZHRILET,

Position Head *1

OFF. ON

NYRDITRMERLDA > /74T
HRUBREZES VICTDE. ANYRDITRABD 17 VALK EEEENB/ENET.

Position Rim *1

OFF. ON

ULDITRAIBREDA > /77
TRNBBEHEA VICTDE. UL - YavhDZaF7 YV RACKZDBEEEENESNET,

XStick Threshold *1

0~127

TRIGGER IN i F(C#E#H U2/ YWRTIE. JOR AT AwIBEA =T
UL - VavhENWEB DRI R ELE T,

BZEAELTDETOR - AT4vIDENIESLPI<BIET, [0] (T T
TBE. JOR - ATAVIBEEUEFICOA—FY - UL - Yavhd =g
BNIBUET,

Fle. JOARTAvIEENTRER T V9 VgL YR TlE, 70R-
AT AWIEEEUIEEEC, REUCBELBLITERTDE, 7—T -
UAYavhDENIEUFETD,

H,

FUL-
P vavhE

N<asE

3L R
XStick Threshold

¥ TRIGGER IN i FICERE LI/ VR TIE, BEREKLBT L, F—
TV UL - DayhEUEE(CHTIOR - AT 1vIBNIE>CLEVFE T D TTEELLZE L,

ExtNoiseCancel

OFF. 1~5

RS L - NUA—ERURITCOBORS ARV EE DS, E@IAENSDEPREICE>TRS L - MU
H—hE>THET B EABEET (VAR - Frotl),

TE2D TRIGGER INHFIC, RSA-NJH— [RT-30K) Ffzl& [RT-30HR] EAFLA - —7 )L CHEEL.
Trig Type BRELIEE, TD/AR - F V) UBEERES TN TEET,

XFe D TRIGGER IN i+

e SNARE
e TOM1 ~3
e AUX1~3

¥ [RT-30H] 13/4 X - Fv2 ) UBEEEICHIEL TV ER Ao

*1: Trig Type [Ck>TRBETEE D Ao

% LI/ $5X—5—1%, Trig Type ZEBUIH.

o NANYK - )NTA—F—
- Offset
- Foot Splash Sens
- Noise Cancel
- CC MAX
e XStick Threshold
e XTalk Cancel Rate
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SYSTEM

HI-HAT
NANYNEESEES, AT TEYNOFRELTRE . F—TFY, JO0—-XPRIVOBEEELRIET BIcHCHETT,

B TRIGGER HI-HAT

INSA—TF— lBEE EL]
Trig Type [Trig Type —B%] (P.31) 2R [NA— - AV FYNTERLTLS/\WROIE (NA— - 917) EEELED.
i INA I\ DFELE
alnat S 2 Trig Type TBARIISA—5— (LT, BEINICEESNET,
N N\YROBI=ES
[EEAF< T BELEIERGICHBIET .
Offset *1. *2 100 ~+100 (E98155%)

F7eYhDREFECOVCE. [UI7PLYZ-XYZa7)b] (PDF) ZITEBLIEEW, &Iz,
WMETFRET, NANYRDISTA—I — AL T ZE L,

Foot Splash Sens *2 -10~+10 Tyb - AT SvvaDRURTE
. o . B Uk - JO—RBECNA N\ RDOROP Ly I DB BB ERHES
pedE o 13 A= T HIEE Ty NIADBNEIICL < BUET,
JO—RENS ISR IV EBHATESE (Fyvivr—) ZURLEED, R )VEHEIA
Pressure Sens *2, *4 1~5 VEICHNT2I70-RBEOBEE(LZHELFT,

BRASE<TBE, BBBDATHBBIEELOT<RUET.
. NN~ - RN ERRICE ARG CA BN BTN - FToIDIE
CCMAX ™2, 73 90, 127 A SR TRET BEEG. BEAEETHUERBED A

*1 Trig Type [Z [VH12]. [VH13]. [VH14D| ZRAREEDH

*2 VH-14D DAD T V9 UGN Y RE. NA N\ - RS ILOBEECHIGLTVEE Ao
*3 Trig Type [T TVH12]. TVH13]. [VH14D] DAAVEBAIEEEDH

*4 Trig Type IZ [VH14D] BRARZEEDH
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SYSTEM

TRIGGER XTALK MONITOR

BUCRS A - AFVRIC 2 DO/VWRZEEDFIFTVDEEIC, —HD/NWRZINVCEEDIRET. HI3—AD/SWRAERSLTLFRSTEN
HUFET., CORFZ [JOXM—T] ELWVET, JORM—=T - Fr2EIVIE. TOKDIBRITORM—TZFEITHDERETT .

B TRIGGER XTALK MONITOR HERDEISHARE 1

ST A
i 4 i

Bl 10 35 35 30 10 35 35 25 40 40 40
K £ TL T2 T3 WM i @ KD @Al W@ A3
FoCs

INSA—F— E= ELLG]
JORM—=T - Fv22)VILEBEDES
XTalk Cancel Rate 0~ 80
BREFECOVTIE, [UT7PLVR -~ Za7)l) (PDF) #IEBLIEE0,
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SYSTEM

OUTPUT

BFAD OUTFLU M MASTER

i 8 3 HCCR

[HICK 1

MASTER &

W _FAD MAS [

OTHEE DIF:

FOUTIMG

MASTER OUT #ifrF. DIRECT OUT i+, PHONES i FHhSDHIIZRELFT .

INSA—5—

REE

A

[F1] K9~ (PAD MAS 57)

PAD OUTPUT ASSIGN MASTER
[F2] "9~ (PAD DIR 97)

PHONES (MASTER OFF).
PHONES+MASTER LR

&/ VRO PHONES ##F. MASTER OUT ifF (Master Out (P.37) H* INORMAL] DEEF)
MEDENZERELET

PAD OUTPUT ASSIGN DIRECT

OFF. 1. 2. 1+2. MASTER
DIRECT L. MASTER DIRECT R.
MASTER DIRECT L+R

%/ %wRD DIRECT OUT 1.2 ifF.MASTER OUT imF (Master Out (P.37) h' [DIRECT]
DEX) DSDEIERELE T

[F3] W9~ (OTHER MAS 97)

OTHER OUTPUT ASSIGN
MASTER

PHONES (MASTER OFF).
PHONES+MASTER LR

V=L, RIVF-TTTIMRED, PHONES i+, MASTER OUT #iF (Master Out (P.37)
A [NORMAL] D&EE) DSDHENERELE T,

[F4] "9~ (OTHER DIR 97)

OTHER OUTPUT ASSIGN
DIRECT

OFF. 1. 2. 142, MASTER
DIRECT L. MASTER DIRECT R,
MASTER DIRECT L+R

=L RIVF - TTTIMRED, DIRECT OUT1. 2imF. MASTER OUT i+
(Master Out (P.37) #' [DIRECT] D&E) DSDHENERELE T,

OUTPUT ROUTING

MASTER OUT i+, DIRECT OUT i+, PHONES ifF 1119 S#F i ZRELF I .

INSA—5—

REME

A

[F1] K9~ (ROUTING 97)

DIRECT OUT i FhSDHEABIC, /SR - 454 P — (P.15) &/VwiR - 2V FLvd—
(P.16) DIR=ZNTBHH (ON) /NMFTaLD (OFF) ZERELE T,
[OFF| (C3RE T D&, DIRECT OUT imFDHAF. /WA 25/ =&/ OV Ty

PadEq/Comp to Direct *1 OFF. ON H—HNANZENET,
Ffz. OUTPUT ROUTING O Master Out A [DIRECT] d&E(C, PadEg/Comp to
Direct # [OFF] (CERET DL MASTER OUT i FDHIIH. /VwR-A D54 F—L/ Wi
IV PTG —DNA NNASNFT,
PHONES i FhBHAI2E(C, /YR - O3V TFLwvt— (P.16) DERZENFZH (ON)
/hMFRVLD (OFF) Z3RELFT,

PadComp to Phones OFF. ON [OFF] ICERET D&, PHONES i FOHAF, /Wi - OV FLw b —HEIICIRIE T,

feERE. RSLBEZY—P PAIL/NYR - OV TS —TI A FZIREMA B ZEL
DD, EZY— - AYNKYTRI A FZIREEN U BERE BN SERCEEFT,

Master Out *1

NORMAL. DIRECT

MASTER OUT timF D%, DIRECT OUT inFERUESTH A9 %h (DIRECT) /U
BN (NORMAL) ZREUF T,

[DIRECT] [C93&. MASTER OUT s FDHAIIYRAY — - IV TFETRI— EQ DR
IR MASTER OUT i F % DIRECT OUT i FDRIICESTENTEF I (IMASTER]
DEHDREIFEMCT),

CDFEF. USBA—FT1A D/ IAYNDEHICEEMNCTI .

[F2] K9~ (LO CUT 97)

REUCBRMIVEVEREM S ZHvhLET (O— - Iwvb),

GG IS 20~ 2008z TRTOHNET CHBOBREICBIET.

DirectOut *2 OFFE. ON %l%%lgo;‘r HFNSDHEAEIC. O—DYbDHRZENFDH (ON) /HNFELHD (OFF)
Masterout *2 J—— MASTER OUT W 7S DTEIC. 01— R ORERTE7) (ON) /DT (OFF
Phonesout j—— PHONES BT hSOHNE(C. O - 1o OMEENT BN (ON) / DiFELD (OFF)

ZRELE T,
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SYSTEM

INSA=F—

E=C

A

[F3] W9~ (GAIN §7)

Direct Out Gain *2

-12~+12dB

DIRECT OUT inFhSDEBEREILET (U'12).

AEDODHNBHNKRETETC, ZIFRVAICEARITDHEGIC. BEE/NSKITDITENTER
o IRTODIRECT OUT il FCHMTI,

&Jz. Master Direct Sw 7% [DIRECT] [CERET DL MASTER OUT i FHSDHEAICH
HRIDDUFET,

¥ BEELFITDEELCIENBUFIDT, TERIESL,

Master Out Gain *2

-12~+12dB

MASTER OUT i FHS DB E8ZFEILET (5'12),

AEDOHNBEHNREITETC, RIWMVAITEARLITBHEIC, BBENSLTDIE
NTEXT,

¥ BB EFITBEELTENBUEITDT, TERLESL,

Phones Out Gain

-12~+12dB

PHONES it FH\SDEEZH/ELFT (U 1),
PHONES i FO'SDHENBZHEL T, REREEICLET,
¥ BEELFITDEELCIENBIFIDT, TERIIESL,

*1:USB A —F A D SHITNBEEDEICHENTY
*2 1 USB A —T 4 A SHIENDAEDEICIFZIRI HIFR Ao

2D USB COMPUTER i FHSHIEND USB A —F A DHA%EZEFRELT, /YVIY LD DAW VIRNIIPRECHESTDIE
WTEXT, Ffo. USB COMPUTER IR FICASIEND USB A —FT 1A DANZEHZRELT. /N IV TBEUCA —T 1A A TIES T

USB AUDIO

TENTEFTD,

mUSE AUDID SETUF

-15dE
odE

GEHERIC

INSA—5F— E= B

. AL AL
(AT 36~ +12d8 Input MAIN. SUB THSEDREICHEIET,

. HAL AL
euzstetlly 24~ 2408 TRCOHNTHBEOREIBET
HHEA USB R51/1—&. OS BEDRSAN—=TBIET,
RS LBEOBEEANET EEMHUET,

Driver Mode

GENERIC

OS FEDRSA N—ZERLE T
USB MIDI DFAHIFRESNET o

VENDOR

O—SYRPMRHUCV 2 AHERDRS A N—ZERLET,
USB MIDI & USB # —F 1 A WERTEET,
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SYSTEM

MIDI

KBTI UIC MIDI #8s SIBHREXRE T BIchDREZLF I

£t Thrru MIDI Ii

ft Thru USE MIDI In

INSA—9—

REE

A

[F1] K9~ (BASIC §7)

MIDI Tx/Rx Sw OFF. ON MIDI =9 XZMEDA> /AT

MIDI Channel 1~16Ch ERETF v

Program Change Tx OFF. ON OIS L FIVIDREDTY /FT
Program Change Rx OFF. ON OIS - FIVIDREDTY /FT

Soft Thru MIDI In

ARED MIDI IN i F TR LIz MIDI #28DEZIEHRZ. MIDI OUT i F(CEHR LI MIDI #8851 USB COMPUTER i F(CHET

Ute/VWAVISEETEE T,

OFF

AHED MIDI IN i FHhSRMEUCBERIEHRZ. MIDI OUT i F& USB COMPUTER fmF(C
EELEE A

ON (MIDI OUT)

D MIDI IN i Fh SRELICERIERZ. MIDI OUT IR FIOXELED,

ON (USB MIDI)

AHED MIDI IN s FhSRELUICERIBRZ. USB COMPUTER i FIOXELET,

ON (MIDI+USB)

KD MIDI IN iz FhSREUICERBRZ. MIDI OUT iiF& USB COMPUTER iiF(C
EELET,

AHED USB COMPUTER i FICEE LI/ VY OV DiEZREHRZ. MIDI OUT i FICHEHT LI MIDI 881 SXIETEE T,

Soft Thru USB MIDI In OFF AHED USB COMPUTER tinFh'SZAELICERIFIRZ. MIDI OUT inFISEELEE Ave
ON (MIDI OUT) KD USB COMPUTER tmFNH'SRAEUICERIERZ. MIDI OUT i FISXELE T

INYRDBEREREAOTFIITED (ON) /ZESRL (OFF) ZRELEFT.

Local Control OFF. ON BEHEE [ON] [CLUTHEFT. [OFF] ([CTDE. /WROBRIERIFAHDE FBICHERS
NFELA.
FINAZ 1D DEE

Device ID 17~32 COREIF, 2B ED TD-27 (TR DT — I ZBIFISXE T DL (CIETUERRETT .
ZNLHOBERBEEZELBNTEEL,

Transmit Edit Data OFF. ON ijﬁ?g&%ggﬁzé‘g{f FTORIW—VT - Xye—IELTEETS (ON) EEL

Receive Exclusive OFF. ON VAT I TIRINW— T Avte—I%%5I2 (ON) /ZEUEW (OFF) ZRELFT.

[F2] K9~ (CONTROL §7)
HH Pedal CC

Snare CC

Ride CC

TOMs/AUXs CC

Hi-Hat CC

Hi-Hat LR CC

OFF. 1. 20 40 11,
18, 19, 80, 81, 82, 83

NANYb - R EBORSEEREIDIVIO—5— - FUN—ZRELET,

AR T DI mABEERETHIVNO—5— - FV/N—

S RO ERERES 50V N—5— - FV/\—

16. 17,

I ~3, AUXT ~ 3 DITRAIBZEEREI2IVNO—5— - FV/\—

VH-14D ZEG U ED. N\ N\YhOFTRAE (DhSFa) #xZEd23>N—)b-
FIvY - Avtg—J

VH-14D Z#&fLic
I Avt—Y

SO0, NANYSDITRAE (6 ZxE%REI2IVN—)L - FIY

J=b FUN=DF =T NANYEDSTO=XR - NA NYNTEED BRI I fuE"

HH Note# Border 0~127 RELET
A SRR TR BET AL, BEATETAUBESIE A,
%@#8?};/%4 LYUa—v3y - ROVTA— - FUTwIR) ODBEF (ON) /#x (OFF)

: . BRE o

Al S L OFF. ON T B, FETISTRTOBANROYT—1. 127 [CHRENET, FU9)LE
FSD/SURDITED. MDI IN BEHSDANRES, Bk 127 ICHRENET,
Fa—JURBHS/WREITE T 2EEF U EEDRERLET,

Cymbal Choke Shot OFF. ON [ON] DEEF, Fa—JUIRH'SITETDEHKSH I ICZT2a— EINET, [OFF] DEEF.

[F3] K9~ (SYNC5FT)

F3—TJURBNHSITEUCH, HEHRIIEFZ2—FENFEA.

TN EOBRESICROTENEI DN ERELET .

O Z B BIRVWTAKBA TERATHHEG Y. AEDEEICRE>THDEEZEHS

Sync Mode INTERNAL EEAICRELET.
Y TERNAL ﬁ?‘zu—j‘w:mu&m DR DREAA Y T— I EHELT. FMENENET 25aICRE
Sync Mode 7t [EXTERNAL] (D& ic. MIDI IN B SR> t— I EfE (VD)
Sz oty MIDI. UsB MIDI B USB COMPUTER BT hS0REA v E—JICEIETS (USB MIDI) DERELET.
Sync Out OFF. ON MIDI DEFBESZOBECEET 20 (ON) /#ELBLA (OFF) ZRELET.
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Local Control dfELHE

DAW VIR T7 &, IVWROBEBRPAEOE REZEHE TEDIZES. Local
Control (O—AJL - OvbO—)L) 7Z [OFF] [CULET,

[IVwRODBEEER = DAW VINITT = FEDSRER] DIEC DRI EEEZ DE.
IS RDBEEEREABEDERIIIAIE TEFE SN TVDIEs, BRETDRDBERIF
AOEETT, LML, Local Control%Z [OFF] (CF2D&. /SWRDBEEIEHREAKDS
BERIFETIU TR CENTEDD T, BIDLSERT DAW VINIT 7 EEaHhETE
STENTEFTD,

HH Note# Border MEEEDUN =

Nk

' TD-27
& » SiEER

Q Local Control : OFF

FHETNANYRZINVCEE(TEESND /—b - FUN=E NANYSDBEIFAHAIBEIC KO THIIEDIET,
TIHBHEFEDERE (127) TlE. RIIWZETRICEIFHAISREET/N\A N\ D I NcEEDH,. TO—ZXR-NAN\YRD/—~-F 2N —

BEELET,

RINZBIFANEUEIIDULLETEHIO—XR - NAN\VID /=~ FUN=ZXEEI B VEE. E%Z [90] BREICREL TS0,
KNANYS =~ FUN— - R—F—DRELEEEFTDE. EEODNAN\VRDERE, REUCY VI ZEBEUCEEDBERENRIRDIEN D

PE I
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SYSTEM

OPTION

MIX IN EEFDAALNILPT A AT A DRBEIHAE,. TvhRAvF /N RNOEEEEI B TIREDHREZLF T,

[F1]1 K9~ (MIXIN 97)

[F2] K9~ (LCD 97)
LCD Contrast

0. +6. +12dB

1~16

MIX IN B FICATISN/cE & Bluetooth 4 —F« 4 DA NS DFER

FARTUADIAVRS AN

LCD Brightness

1~16

T4 AT UA DD T

[F3] K9~ (CTRLST)

Foot Switch 1 Func (SW1).
Foot Switch 2 Func (SW2)

Aux3 Head Func.
Aux3 Rim Func

[TYRRAwF P/ VRICEWHTS
N2eE] 21

ARG TYNAA wF (BIFFBOSS FS-5U.FS-6) [C ARSIV KETHTEN TEET,
FS-5U ZH&ii 9 3155

AT UABETSST

)

IEESSTX2

RING TIP

\‘?y@f’; @" RKSUFA— - AL VF

¥ E/ - T—TILT1BODFS-BU ZEF T 2HBEF. SW2 [CBUFET,
¥ FS-5LIFMERTEF Ao

FS-6 Ziz#id D155
RFVARET ST

ATV BETST

TRIGGER IN #iF/ AUX3 [CHEGRUIC/ WIS, #BEEEIHTET,
NYREULZNZENIC, HEEZEEHTHTEN TEET,

[F4] 5> (MODIFY 97)
Sound Modify Close Speed

DEFAULT. FAST

YOUR - T4 I7A DRBZOUCEEICRREND DA VRN, BENICEALSE TOR;
BERUET, FAST ICTBEXVRESEALET,

TYRZAwFP/NyRICEINZE TSN BHEEE

BElE B BElE B2

OFF HaeZEINS TR A SONG PLAY/STOP  |V>J7%B4% /BIELFT,

KIT# INC RDFYSEFOHUET SONG AB REPEAT  |A-BUE—bZEFRELFET,

KIT# DEC 1 DHIDFYNEFUHUET, MFX 1 ON/OFF NIF - TTTOM ZF Y /T TUET,

SETLIST# INC KDY - UZNEFUHELETD, MFX 2 ON/OFF NIWF - TT1I82%FY /A TUET,

SETLIST# DEC 1 DORIOEYS - URNERUHLET . MFX 3 ON/OFF NIWF - TITxIO3 %A /A TUET,

SONG# INC KDYV T EFUHUETD, XSTICK ON/OFF *1 J0R - ATAvIBZEIEST /IBSSBRVZEYIWEBR
SONG# DEC 1 DORIOY I EFUHLET, &9, ‘

SONG PLAY V{?\’E%Eb?ﬁ'o FIXED HH ON/OFF gg/fz\gﬂl\i%gg%o@b) %z [CLOSE] [£93/L
SONG STOP VO EEIELET, e n - —
SONG TOP VT DREBRLET. ALLSOUND OFF | EEFOESLOREERI—Y— TV TILORES

1 TG IVERRIGD/ SR (PD-140DS 5&E) ORUA— - A2 FPuk (P.32)

PRART(CEHBTEINTVBIEE. [XSTICK ON/OFF] [FEICIRIET,
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SYSTEM

AUTO OFF

EEUTO OFF SETTIMNG

Auta OfFf

O g

AUTO OFF

INSA—F— E=
—ERBN T OEEB CBENINDESICLET. BB CBEEYSNENBNESE. [OFF] (CRELET.
Auto Off OFF BREEHNICTINEE A
4 HOURS 4 BRELIAIC SyREIINBD e T ORAEELBH-IcU T HE. EBINICEBRNIINET.

INFO

TOTSLDN—I3aVRE, AMEICET BIERERTLET,

B TD—=27 PROSRAN INFORMATION

[—===]
= Program Uersion 2,00 (0055)

[F1]1 9> (PROGRAM 97)
Program Version
[F2] W9~ (SAMPLE 97)
Imported Sample

OIS LDN—=I32ZRRLET .

RAARI—Y— - YU PRI BERRLE T

Memory Remain 1—H— XEU—DI—F— - YU P ILDEEBERRLET,
Backup All SD h—RIZFFLTVWBN\YI TPV - F—5 (3”\“?0);QE) D EFRRUET
1 Kit SD A—RICERELTVDFY - NI 7w - F—IDHEERRUFE T,

[F4] h9> (DIGITAL 97)
AHECERLTVS T VY LRI WRERRUE T,
Program Version AHEICERL TV T VY IVERNIG/ WROD, FOTSLDN—V30ZRRUET,




| V7 - TOx0h - 1tS5%—5—

TIVF - TTTIMNCF 30 EDI I - 94D HIET, TITIh - A FDOPICF 2 FEEM EO T 77N EESICERLIEDD
BHIET,

IJIIN-947 ~R—y
DELAY pP.44
TAPE ECHO pP.44
REVERSE DELAY p.44
3TAP PAN DELAY p.44
OD — DELAY P.45
DS — DELAY P.45
CHORUS p.45
SPACE-D P.45
OD — CHORUS P.45
DS — CHORUS p.45
PHASER A P.46
PHASER B P.46
STEP PHASER P.46
FLANGER P.46
REVERB pP.47
LONG REVERB p.47
SUPER FILTER p.47
FILTER+DRIVE pP.47
AUTO WAH P.48
OD/DS -+ TWAH pP.48
LOFI COMPRESS pP.48
DISTORTION P.48
OVERDRIVE P.48
SATURATOR pP.48
T-SCREAM P.49
BIT CRUSHER P.49
ISOLATOR P.49
RING MODULATOR P.49
PITCH SHIFTER P.49
AUTO PAN P.49
E&FICONT

IT10h - INSA=I—DPICF, BRNBECETHHONHIET (Rate ¥ Delay Time EWVofc/VSX—I—D5ZHLET ),

P [3BOANER | b |64DBR

3E2HEH | ) 3298F

N |3E 16 EBF |9 32 DERF D3 |3 8 HBEFT

3EANEF | ) |(NIR8DER

L =
o>
N
W
N

)
NEmiesaE | ) soan

%

J

) [anEn 3382 HER fRANBR | | |298F

o3 |3 EREH m2nER | o |28F g |3 BB RER
o [REEH | |ERBH

Eid

FALA - I LDBESFHICHRELEE, TUREEBLTDETAUA « IA LD —EDRIULZEDSBLBIEYT, TaLA - IA LICIF LR
BB, I LAMEESFHICRELCT VEE<T DL, COLREBICLEL. ZNLLEDBICFRSBRLIZBcHTT ., TNETND_LRD
B5EE. SRFLUADHIETRECEDRAMECI,
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RIVF-ITTITRNSA—F—

DELAY (L)

REVERSE DELAY

(UN—R - FaLA)

ATFUFAHFD T4 LA T, ASTESNEBDUN-ABETALABELTHINTDUN—=R -
: ] - AR o Ser
NS A—5— ‘?&iﬁ ‘Eﬂﬂﬂ Zilj/{l’t\_g'—ion/\ 2 TAUADERICIFIVS - oA H'E
om0 Sy = BOFAUABOFALA - 54 LOE RENTNET,
Left pRigg’t OFF. ON EBRCRETS (ON) /Ll (OFF) NSx—59—  |[BElE B
T giﬁ‘gi‘;} T sy s Threshold [0~ 127 UN=Z - FALA DD DD HBE
elay Lert. ~ msec., ||IReDMls> 2 =S N — .
Right Time EL BT TOEIER Tempo Sync U/:\;H?\‘;,If LADT LA 7 1 LOME
= - OFF. ON FERCRETS (ON) /UL (OFF)
K/ DT 1A BN Rev ERELET
Phase Left. NORMAL. NORMAL : 3E 85 = -
Right INVERSE PR Rev Delay 1~1300msec., |UN—2Z - FALACEDNAASNTHS
INVERSE : [2#5 Time B FU LA BNIBDFE COERIERS
TALAEERI AN Rev Delay 98 ~ 4089 |ZALABEUN=Z - PALADASIC
NORMAL : £/ EDF( LA EEZDES Feedback ° RIEG (RAFR: P40
s roeaAt RUET UN—Z - FALA EDBERSENVNT
° —R - TALABDEE v
Les CROSS CROSS : 77 / 1507 LA BAZEICAN Rev Delay HF |200~8000Mz. | zmsrmyrng
BATRLET. Damp BYPASS (BYPASS : kL7
Feedback 08 ~+98% |21V E'?;\jj‘ﬁag”ﬂ Rev Delay Pan |L64 ~R63  |UN—Z - F4LABDEL
NSRS RevDelay |5 _ 157 UN=Z - FALABDER
AR FA LA BOBHRDEAVNT el TALAEDEER
HF Damp (2008000 IZdemman =
Hz. BYPASS . . IV FAUA DT« LA - I LDIE%E
(BYPASS : 7/hLLY) LomposSYNS |OFF, ON  |BRCHETS (ON) /LB (OFF)
Low Gain -15~+15dB  [{EEOEIE xS Y ERELET,
High Gain -15~+15dB  |SEHOER MRS Delay 1 ~3 |1~1300msec. |9y - F4UA LB AIINTH ST«
Level 0~ 127 HHES Time =167 LA BNIEDFE COELENFRS
Delay 3 08 ~+98% | ZILABEIVT  TAUADARICR
Feedback ° o |TEE (AR PE)
A . = =3 = n‘ N w
Delay HF 200~ B000Hz. (Seiiar ~ 0 A ERZ TS
TAPE ECHO (—2"-I13-) Damp BYPASS (BYPASS : kL7
Delay 1 Pan. — I
_ _ v o — L64 ~R63 VT FAUAED
UP BT —T - 4o - BOURNMEENS, N—F vl - T— Delay 2 Pan T T A SO
7 I3-C9. O—3YFRE-201 AR—2-T3—0, 77" B:tzy ; tgz:: 0~127 Iy T P EDER
TI—BDY=1U—hTT, y < —
Low Gain -15~+15dB  |{EEDIBEHRE
] S =
INSXA—9—  |BEfE i High Gain 15~ +15dB | SHO®EE, e
BRI 2BENYROHESFEHE Level 0~127 HhEs
ENBEORED, AYROBHS
S. M. L. S+M. ﬁg;ﬁ;@ 58 3EOAvFOS
Mode S+Lo ML, S:va—k
S+HM+L M-' -
L:ovs 3TAP PAN DELAY
— o W~ (] —)
57 2k 7\_ CE A PAVAVES >IVES)
Repeat Rate |0~ 127 BERELTDE, T BOBRNEL
7—\[( o —_——" N =
. pURg. iR, . B0 3 BHICFALABHESEET,
Intensity 0~127 TALABDEIRUE _ — F
Bass 15~+1508 | TO—SOEMOEE, A8 ’T "”‘_:'_ e 2“/”5/5‘39%@ ——
e P —— empo Sync FAUABDT LA -
Treble 15~ +15dB | TI—EOBHOEE HEE Left. Right. |OFF. ON { LDEERERTRETS (ON) /UL
Head S Pan L64 ~R63 R . N Center (OFF) Z#/ELET,
Head MPan |64 ~R63 | 2/ =Hl/OvIdmE Delay Left
€ac i Fan AR EDREAT Right Center |17-2600msec. |[FENB>THSLE /4, PROF (LA
Head L Pan  |L64 ~R63 T =253 ENIEZF CORIERR
F—PHBEOEHEANT B8 WSS
Tape 05 HEBCTHIEON BESBHYBEEE center  [98~+osy | _(IEEACRIES
Distortion LEBRLET, BEAT<ITRE, T EEeleeE (AT H8)
PEIFIET 200 ~ 8000Hs. | AR T FALA BOBHEAS ZNYNT
= — . — HF Damp “ | BB
R O - IS5vI— (F—FDHEPEEL BYPASS : A
ate  |0~127 Slok3. BHBLYFOEN) DS (BYPASS : owhL73LY)
Left. Right. ey
W/F Depth |0~ 127 0% - IS5 —DRE Corter bovey  [0~127 /G PROFAUABDER
Level 0~127 HhEsE Low Gain -15~+15dB  |{KHDIBIEH=RE
High Gain -15~+15dB  |SEOERHRE
Level 0~127 HHEe
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RIVF-ITTTNNSA—F—

O
OD — DELAY SPACE-D (ARX—RX D)
—N—RS4T—FsL \
(2'- I\j’fj TA ’I’) 2 BOEI2L—3avERATUATHNIZELEI-SRXTT, &
= e - ARG HIFE AN, BERDHDI—SAMRNESNET,
NS5x—5— |giEfE EEZ = e i
Overdrive 0~127 EHES NoA=5— |BEE 8
i T =4 R E=3oN NS T — S LEHY =
Drive =5 ZbLET, Pre Delay 0.0 ~ 100.0ms EE%I;?O‘CD S5I—SABNIKZETD
Overdrive Pan |L64 ~R63  |EFHIcBOEN %m};ﬁw s O L
- p— - epe— ERIE ST CRE
Tempo Sync  |OFF. ON %%%Tg@%%uﬁgéﬁg%ﬁ?? JIEMPOISYNER OFF. ON 2L (OFF) Z&RELET,
5 —— 5 0.05 ~ -
. 1~2600msec. |[EENIE>THST 4 LA ERIRDETD Rate e |TRNODEER
Delay Time v SRS Depth g) 0.0:)zH;\ Sk e
Dela FALABEANICRTEE = e
Feed{,ack 98~+98% |9tz 40) - Phase 0~ 180deg |I—SRBOLHAWES
Delay HF 200 ~ 8000Hz. | AAICRS T4 LA BD. BIEmMAEHVS Low Gain -15~+15dB  |EHDIEIE,HRE
Damp BYPASS IBEME (BYPASS : 3whUIELY) High Gain -15~+15dB  |B@iEDiEEHRE
D100:0W ~  |ForLAm@ELIE (W) SBSBLE (D) Level 0~127 HhHEE
Delay Balance \ny o0y |paE@/NSv2
Level 0~127 HhEE
OD — CHORUS
N N\ Y —
DS — DELAY (F—N—F34T>0—5X)
—_— ~ ~ —_—
— _’
LEESE [OD— DELAY] SEERUT. LURD 2 BT Overdrive | 4, i
R Drive SEHZELFT,
FEIRIFT, - = s
Overdrive Pan [L64 ~R63 EFEEDEM
Overdrive Drive = Distortion Drive, Chorus Pre 0.0 ~ 100.0ms | EEDIESTNS5I—S52ENREEFTD
Overdrive Pan — Distortion Pan Delay EAERS R
ENOERZSRTRETD (ON) /U
Tempo Sync |OFF. ON 5\ (OFF) #&ELET.
0.05 ~ -
_ Rate e |TENODEHA
CHORUS (3—71) 10.00Hz, &%F _ i
Chorus Depth |0~ 127 ENORS
— [ _ [ Chorus D100:0W ~ | I—SR&ELE (W) SBSEWLE (D)
iTB?ji*i@:’ 71?30 7’()|J9 %1%’3(:' jXEODEI Balance DO0:100W DEENSUR
BZFI T I, Level 0~127 EHEE
Nox—5— |mEm 809
T4 LS —DiEkE
. OFF : J1)L9—KfEH
Filter Type  |OFF. LPF. HPFl, pe': Cutoff MUEDE AV DS - CHORUS
HPF : Cutoff LIFO{EsEE A b — s —
TAILY —CREDEREFZHYNT 515
Cutoff Freq 200 ~ 8000HZ | 2 A mrsge ey
e REEAIF [OD - CHORUS] &IFFEUT. UTD 2 &S
- BEENE->THSI—SABHIEBECD axXEH - 2L c. =TI
Pre Delay 0.0 ~ 100.0ms RIS FEEUET,
BENOBERZESHTHRETS (ON) /UL ) . ) . )
Tempo Sync | OFF. ON L (OFF) Z%Ej% N Overdrive Drive — Distortion Drive.
0.05 ~ - ; Overdrive Pan — Distortion Pan
R 10.00Hz, B |27 PEH
Depth 0~127 BENORE
Phase 0~180deg |I—>XBOLHWES
Low Gain -15~+15dB  |EEDIBE, RS
High Gain -15~+15dB |&EDER,HRE
Level 0~ 127 HAOSE
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RIVF-ITTITRNSA—F—

PHASER A (TJxzAH—A)
ZFUAHROITA P —TF, FBICAHIET SRR T

STEP PHASER (RTv> - JxAH—)
2FUAEDTITA P —TT, TTA P BRI RN

5 FRT, EXCP
NSx—9—  [BelE E NSXx—9—  [BTEE E
4-STAGE. 4-STAGE.
Mode 8-STAGE. T4 —DEE Mode 8-STAGE. T4 —DEE
12-STAGE 12-STAGE
Manual 0~127 BEORSE HEEREH Manual 0~127 BESNSE2EERRE
SRUDEREBRTHRETSD (ON) /UL Tempo Sync SRUDEREBRTHRETSD (ON) /UL
TempoSync |OFF. ON |5\ (OFF) ZRELav. (Rate) OFF. ON |1 (OFp) z&rELEy.
0.05 ~ - - 0.05 ~ - ~
Rate 10.00Hz. =% St DERS Rate 10.00Hz. =75 St DER]
Depth 0~127 SRDERS Depth 0~127 SRUDERS
EValb—ravorEaEDOME EVab—yavnrEaDiiE
INVERSE : /= 55%48 INVERSE : /= 55%48
) INVERSE. 3E‘/ NV —REFBRUCESICEDLHIUN ) INVERSE. :E‘/ NV —=REFBRAUCESICEDLHIUN
Polarity SYNCHRO T&FI, Polarity SYNCHRO TEI,
SYNCHRO : £ AE1H SYNCHRO : £ A[E1H
AFUA - V—REFERT D ATUA - V=R EFATDEEISHEY
EETRUFED, FI,
Resonance 0~ 127 T4—RN\woE Resonance 0~127 P WA/
Cross TJTA Y —EEAHICRT S Cross 0 T P—BZANIRIEE
Feedback |98~ *98% |Tlirz:w) a Feedback |98~ *98% Ty )
Low Gain -15~+15dB |[EED1EIE, =R TempoSync | e o T —HROBAEERTRET D
ngh Gain 215 ~+15dB —’%—E)z@i%mg/jﬁ—ﬁjﬁ (Step Rate) 570 (ON) /UIgn (OFF) ZRELFET,
Level 0~127 Hhse Step Rate 20.00Hz. =5 | 7T H—3ROERFENZ(LDEHA
Low Gain -15~+15dB  |KHDIER RS
High Gain -15~+15dB  |SEOBIE,HEE
Level 0~127 HHEE

PHASER B (T7x1Y'—B)

T4 — A LRERD7FOT - Tz ==Y =aL—bhUlE
HDTY,

FLANGER (T3> J+v—)

ATFUAERDT SV Iv—TY (LFO [FEHEID) .
JTYMED ERE  TESDRIIBEBNREETHEONET,

KS5x—5—  [BElE EEE

Speed 0~ 100 STUDEH

Depth 0~127 SRUDFES

Low Gain -15~+15dB  |[{EDBIE,HEE
High Gain -15~+15dB  |SEHOERHRE
Level 0~127 HhEE
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T4 == F>C TSI —EDEBEZREH CEFT,
INSA—5—  |REME A
T4ILI—DiEsE
. OFF : 7 )L5—K{%FA
Filter Type OFF. LPF. HPF LPF : Cutoff L OB A Hw
HPF : Cutoff ITDIEIZDwh
_ T4 —THEDREIRMHEZAYNT 515
Cutoff Freq 200 ~ 8000Hz BB R
N RENES>TH OISV Iv—BNIRDH
Pre Delay 0.0 ~ 100.0ms COEBERE
ENOREAPESFTTREIS (ON) /U
Tempo Sync |OFF. ON 35\ (OFF) #®ELET.
0.05 ~ < =
Rate 10.00Hz. =7 ENOE
Depth 0~127 ENOFRS
Phase 0~180deg |75VIv—EBDLNIES
N IS50Iv—BZANICRIEE
Feedback -98 ~ +98% (RAF R : 3548)
Low Gain -15~+15dB  [{EEDIEEHRE
High Gain -15~+15dB  |SEDERHRE
Level 0~127 HhEE




RIVF-ITTTNNSA—F—

REVERB (U/N—7)

REIREZNA. BEDLIREZYZ1U—UET,

SUPER FILTER (R—/X— - T4)LTF—)

FBICREMEE (BRI Z/OT(ILI—CTT. Hubd T
R EEBNICEE T BRI LB TERT,

NSx—5— |BElE 58
ROOM1. INSA—5— ‘EEE ‘iﬂﬂq
ROOM2. ‘ JAVS—ER
Type STAGET. UN—T D8 B4 BET BRI
SHTAAL&EZH AL . LPF Cutoff IFDEIRE
\ Filter Type | 5pF Cutoff (BEO R
Pre Dela 0.0 ~ 100msec RENESTHSUN—TENIRSETO WrOT TR
Y ' SEIERSRS HPF Cutoff _EDEIRER
Time 0~127 UN—TEORBOES NOTCH Cutoff FHERISNDEIEE
200 ~ 8000Hz. [UN—TEDOSEH D&Y T BELER TSI —DIEE (BRI 1 309 —THIUORRS)
FiF e BYPASS B (BYPASS | hwhL7aLY) : -12dB ARA
- - — Filter Slope .
Low Gain -15~+15dB  |{&iDEE,HEE -24dB e
High Gain  |-15~+15d8 |SHOEE, A=E -36d8B FRIRE
= . T4V =Dy b7 TERE
Level 0~127 HhEE Filter Cutoff |0~ 127 EEAE< T BIEEENEERICEIET .
Filter TAILI—DHIRLUANL
Resonance |0~ 127 BEAE< T BIFE YN TERA
8 . R WEINET,
LONG REVERB (O7" - U)N—2) Filter Gain |0~ +12d8 | 70L9y—HADERE
Modulation Sw|OFF. ON BN ZA DAY /4T

KUENREER D ZRHDOUN—TTY,

Ay TRIREDZEDUN

N5x—5— |meiE 8158 B =S
Depth 0~127 HROFS 2 f\IR g;g
Time 0~ 127 UN—TEDORBEDES Modulation —
ANBOBERAEAYNT B4 —D Wave SAWT O=VE (LF)
16~ 15000HZ. | 2% e SAW?2 DTEE (FEE)
Pre LPF BYPASS BRI = =
(BYPASS : 73w hkU7ELY) SAW1 SAW2
A EDERRS NN T BT —0 W N\[\
Pre HPF A voon, |EER
“ | (BYPASS : HvhLi3L) Tempo Sync | OFF. ON ENOEBESFHTREID ON) /U
Peaking Freq 1200 ~ 80001z A IBDREDERMBE T 571/l B (OFF) ZHELET,
grreq I —DEEERH 0.05 ~
, . N ANTBOREDEEHHEEEHT 571U Rate 10.00Hz. BENOEH
Peaking Gain |-15 ~+15dB B e =
. ANBOBEDERBHEEIEHT 2T 1)L Depth 0~127 BNORS
Peak 0.5~8.0 o 8
eaking Q 9—DEEiE AT TEIRBDZE(LDERS
HF Dam 16~ 15000Hz, |UN—=TBOSEMD ZHY N HEEF Attack 0~127 Modulation Wave h'SQR. SAW1.
P BYPASS B (BYPASS : ALY SAW2 DIEBICHRNGIET .
LF Damp BYPASS. UN—TBOESMSENY T DRAER Level 0~127 HhsE
16 ~ 15000Hz |E# (BYPASS : whULzLY)
Character 1~6 UN—TDfEsE
EQ Low Freq |200 ~ 400Hz |{EEDEER B
EQ Low Gain |-15~+15dB &K DiEEHEE = P
oot o FILTER+DRIVE (T4ILF—+ RS517D)
EQ High Freq 501, BEOELERIRE
EQHigh Gain |15~ +1508 | Bsliie,/WaE A—N—RoATHEOO—-/NA- T4V —TT. BEHEDY
Level 0~127 HHER hU. EHENAFT .

NSAx—59—  [BEE B
T4)LI =Dy A TERE

Satot 0~12/ [EEAS< T BEEBVERITEET.
T4ILI—DHIFLAIL

Resonance 0~127 BZKELLTDEEDYNA TREEESIH
BWFHINFT,

Drive 0~127 EHEE

Level 0~127 HhEE
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AUTO WAH (F—k-TD)

TSI —ZEBNICENT LT, DUMR (SEAEBRNICE
tT2%R) #§5ITTITII—CT9,

LOFI COMPRESS
(O—T74 - AVFLR)

FEBEmCLET,
NSA—5— |BEfE B - N5x—59— |BeE Bi8
T4 —DiEsE P "
LoFi Z@BHID I« LI —DiEsa
LPF : UV B AEE TOOHRAESN : O EBSRID ¢ T
Fi Pre Filter Type |1 ~ 6 1:Compressor 77
ilter Type LPF. BPF FIo 2~6:C +>
BPF : 30\ E AU T ERNE SN - ~OMPressor 2 S
; BERELET. BIAELESSEN
° LoFi Type 1~9 W< d
Manual 0~127 DOMWRESZ DELERRE — - —
SRR S DN LoFi B @olzds D T4 LS —DiEsE
e et g Post Filter OFF : J(JL9—K{EF
Peak 0~127 =l = E3p S 1 R . B
IJL;&;_(Q <TBIFE B DD IR Type OFF. LPF. HPF| oe . 1ot 1) oomtas e
Sens 0~ 127 TS — BB EBRE HPF : Cutoff LA PO {EEEA b
T ILI—DEL<FE Pcﬂigf':"te’ 200 ~ 8000Hz |Post Filter DR R
Polarity UP. DOWN  |UP: BULERESE . —
. e . Low Gain -15~+15dB  [{EEDIEEHRE
;%gg%i%%@%g 3 O 70 High Gain -15~+15dB | BHOEIE/ HEE
TempoSync  |OFF. ON 350\ (OFF) #&ELET. Level 0~127 HHEE
005 -~ Py sv3 =]
Rate 10.00Hz. =75 DONROIBNDEHA
Depth 0~127 DOHRDIENDRS
= = - » = — ) ~
Phase 0~ 180deg ;ﬁg@efv'jw%@%ﬂ%@bﬁtia) DISTORTION (F«4Ab—<3Y)
i - ~ =] == N = —n ~ ~
L(.)W Gal.n 15 ~+15dB f_ﬁfiji@iam?//‘ﬁﬁﬁi BNEHRNEBSNDZT A AN—3V T,
High Gain -15~+15dB  |SEDERHRE — — -
Level 0~127 HhER A== B i
} EHES
Drive O~12/ SELE(LET.
Tone 0~127 =28
V= . Amp Sw OFF. ON FUF - EA—I—DA S FT
_’ — —
OD/DS— TWAH (#—N—RS54F/ R
T(ZI\_‘JEJ_’Q“J} ° 'j'j) SMALL. BUILT- |SMALL : /\#7 > —F
Amp Type IN. 2-STACK. [BUILTAN:EILk- A - 54F
= = = 3-STACK 2-STACK : K7 2 B2 7 F
INSA—F— SREE B
- F—N—R5A 7 /54 A —S3DF 3-STACK: A 3 By 7/ T
Drive Switch  |OFF. ON e - 7 Low Gain 15~ +15dB  [{EEDEE, Hxe
High Gain -15~+15dB  |SEOER RS
. OVERDRIVE. |- N
Drive Type | pisorTiON | EPPRE Pan L64~R63 | HABORM
Drive 0~127 EHEG, BEDEIELET, Level 0~127 HhEE
Tone 0~127 =58
Amp Switch  |OFF. ON FUF - IZA—I—DF YA T
F9— - PUIOEE T ;
. 1) 57~ AN —
SMALL, BUILT- |SMALL: )27/ f OVERDRIVE (#—/N—R3>47)
Amp Type IN. 2-STACK. |BUILT-IN:EJLk- A - 947
3-STACK . R . N e
i BONEHDESNDL —/N\—R5(T T, REESE
T SR [DISTORTION] EEIUTT,
S OFF. ON YDA SFT
T4 —DiEsE
LPF : EVVEREEE TOOMEHIESN
BPF : L\ BB TR RN RSN
F9, BEEFEZUFaL—9I—& WA ATV v —ICK
o Wan 55 —OB<HT U BEERL BEEHLET. ANBOESHIINYNET,
Polarity DOWN. UP  |UP:BULERESE o o =
DOWN : £\ ERE5E SX—F— |REE L]
Touch Wah N ) Saturator Gain |0 ~ 127 YFaA—I—DANEE
Sens 0~127 FANI—ERALT R ORE Saturator Drive|0 ~ 127 EHES
pouch Wah o~ 127 DONERE S X R Saturator Level |0 ~ 127 YFaL—9—DHHEE
Touch Wah DONRDMND D B EH DG
Peak 0~127 EEAELTDIFERBEHDBHIRL IR Comp Depth [0~ 127 BOEMmBES
DET,
Touch Wah  |D100:0W ~  |D9&&ELRES (W) SBESBVLE (D) ~ —p W — zrem
Balance DO:100W DEBNSTR Comp Level =10~ 127 VLI OHIER
Low Gain -15~+15dB KD EE,H=E Hi Gain -12 ~+6dB BEOBE/AEE
High Gain -15~+15dB |SEDIBEHEE Level 0~127 HHhEeE
Level 0~127 HhEE
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T-SCREAM (T- RIU—L)

IWEDTFOT - A—N—RSATEEFTUVTUIcDHDTY, B

W55 T ICEERES I N0 EDIHR T,

RING MODULATOR
U7 - EIa2Lb—9-)

ANESITREZH (AMZFH) ZhFT2ZEICRINILDKIR

NS5x—9—  [BEE BT BEHTTENTEET, ANSOBECKY. TRABRMEE
EcS =P Ay g S
Distortion 0~127 EZ*ET EEEHILDTERT,
T 0~127 ;E/ﬁ\“&g&fg;)ng N5x-9— |8 Bt
Lonel 0~127 SEE E4 == Frequency 0~127 ZERZENNT B EIRE
eve =% Sens 0~127 ERMOZADI HIES
BB OZER SN T
Polarity UP. DOWN  |UP:SUV\EREAG
N o DOWN : {£0\ER#515)
BIT CRUSHER (Ewhk - I95wv4—) LlowGain |15~ 11508 |[{EmoiEE, xE
‘ High Gain 15~ +15dB  |SE0EE/ Hae
O—J7A - UOUREEUET, Level 0~127 REPAI=1-
NSx—9— |[BEE ELLE
Sample Rate |0~ 127 YT T R
Bit Down 0~18 EwhH ° -
Filter 0~127 TSI —DHEES PITCH SHIFTER (l: W . ‘J79—)
Low Gain -15~+15dB KB DiEE,HEE _
High Gain 15~ +15dB | Bel0EE, HaE ATUAHROEYF - Y TI—TT,
Level 0~127 HHSE NS5x—9—  [BElE ELi)
24~+12 o o e e
Coarse semi BvF - ITRE (FBEAD)
. 100 ~+100 | o = «—\ = e
Fine BwF - YTRE (2 TUEE)
ISOLATOR (ZA4YVL—9—) cent - — —
e R s Temposyne |oFF. ON | O e s
S8ENVNT IESVHIERICATRA ISA P —T. SEHD T TStomee BB BT ST - S RS
BEENYNT BT EICRFHRBHRIMEONET, Delay Time =5 ) %@Eﬁﬂ%ﬁ'ﬁ]
NS5x—5— | 818 Feedback  |98~+os% |7 / LEEANIGRINS
Boost/Cut Low i,/ chis, S DIEE, e Low Gain -15~+15dB  |{EHODIEE,HEE
Boost/Cut Mid |-60 ~+4dB  |-60dB [CE2&. ZDHIHIFEET ZR<7F High Gain 15~415dB  |BE0EE, B=e
— DET, 0dB CAHEERLLNLTY, = e
Boost/Cut High Level 0~ 127 HEE
&3 (Low) DFFRIT7VF - T4 Xk
Anti Phase Low OFF. ON BEDA Y/ F D
Sw : FUCTBE, AFLUADRHF v
DOBNIFERESNTHZSNED . o~
& (Low) OBEBIF>F - A XH AUTO PAN (F—h - /\2)
Anti Phase Low BEDL AL
Level 0~127 UARILDBEICEST, BHED/ S—h BOEMZBRHPNICELIEET,
Rl Emt T 3L3BHENESNET = wE =
RFLUAANDHEN) . NIA—5—  |HEB i
i i NVNT TEREDE DU
AntiPhase Midloce ON- |y, (Middle) OBERIPSF - ITAX Ry
HEBEDTE e
Anti Phase Mid |, i : SN, TRI, SQR. SIN. |SQR: 5B
Level 0~127 REABIFESE (Low) EEUTY, SAWT. SAW2. ISIN: F2rs
O— - J—RI—DAY /77 TRP SAW1 : DTEVH (FF)
towBoost Sw OFF. ON  |gmemslcmmanimLss. SAW2: DR (TH)
T2 B Mod Wave TRP: 57
Low Boost 0~127 ¥ PAVL—I—P T4 )LT—DIRTEIC SAW1 SAW?2
Level &oTIE. MREADHUICLESH B R R
DESP
Level 0~127 HhEE
L L
IJIINDDO D BEMESHCRET B
EEREEL (I OFF. ON ON) /UBL (OFF) ZRELET,
0.05 ~ _
Rate 10.00Hz. =75 T T7bDHh B EER
Depth 0~127 ITTIRDDDBES
Low Gain -15~+15dB KB DiEE,HRE
High Gain -15~+15dB  |SE0EE, BEE
Level 0~127 HhEE
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| 854 Fub Uk

B  [FSL-Fubs EZRESIN B [FSL-Fubs EZRESIN

1 Deep Studio Warm and Close 66 All Rounder 60's

2 Solid & Low Punchy 67 Progressive Modern

3 Standard 68 Metal Progressive

4 Jazz Session 69 Metal Master Live Stage

5 Production27 Hybrid Kit 70 Custom Wood w/ Steel S

6 Warm Pop 71 Fusion Alternative

7 Open Reso Ring Overtone 72 Arena Rock 2nd Hi-Hat

8 Fat Brass 73 Ambient Beat Rims:Delay FX

9 Speed Metal 74 Echo Rock

10 AirFromAsia Pedal:Pitch Bend 75 DrySound

11 Comp Drive Lo-Fi Comp 76 User Kit

12 Fat Pop 77 User Kit

13 Orchestra Pedal:Pitch Bend 78 User Kit

14 NY Bop 79 User Kit

ii5 Funk 5.0" Snare 80 User Kit

16 Overtones 81 User Kit

17 Rocky Road 70's Rock live 82 User Kit

18 ShallowShell 83 User Kit

19 KICK vs SNR w/ Mute Group 84 User Kit

20 Studio B 85 User Kit

21 Funk Rock 86 User Kit

22 Compact+ 2nd Hi-Hat 87 User Kit

23 Punk Rock 88 User Kit

24 Piccolo 4.0" Snare 89 User Kit

25 Wood&Steel 6.5" Snare 90 User Kit

26 HEAVY 91 User Kit

27 Tight Funk 92 User Kit

28 Solid Rock 93 User Kit

29 DropForged 94 User Kit

30 Wide Open 95 User Kit

31 Heavy Rock 96 User Kit

32 Indie Rock 97 User Kit

33 Hard Rock 98 User Kit

34 Smashed! 99 User Kit

35 Brit Rock 70's 100 User Kit

36 Beech Wood % FOJSLV S FYh - . BRITDIERIC
- X = er2.00 DRI L - Fyb - URNTT, &FDIEFRICD

37 |Bubingasharp WTE. O—5YR - h—AR—IETBLRLE W,

38 Solid Maple https://www.roland.com/jp/support/

39 Premium Wood

40 Pop Rock

41 Studio C

42 Lounge Vibes w/ Percussion

43 HandsOnSkins Pedal:Pitch Bend

44 Rootsy Funk

45 Old Heads Dry 70's

46 Tight & Dry

47 Short Tail Jazz

48 Jazz Danzz Power Jazz Bass

49 HipHop Vinyl Tom3Rim:LP Noise

50 RnB&Trapped

51 Roots Reggae Rims:Delay FX

52 UK Dub Rims:Delay FX

58] Ultra DnB BreakBeat Hybrid

54 Kick Bonkers

55| House Clappin'

56 Transient Attack & Release

57 Clap Pop 2nd Hi-Hat

58 80's Pop Electro Toms

59 Punchy Pop

60 Tight Pop

61 Crunch Beat Melodic Toms

62 Electro Hip

63 ElectroDrums

64 808 Stereo

65 909 Edgy

o1
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E=S|[1VALE AVAN-TL—F  |mE E=[1VArE AVAN-TL—F  |wE

0 |OFF OFF 65 |Hard Style Kick2 KICK PROC

1 |Vintage24SolidK KICK L 66 |Voice Kick 1 KICK PROC

2 |HardWood Solid K KICK *L 67 |Voice Kick 2 KICK PROC

3 |Bubinga K KICK *L 68 |Processed Kick 1 KICK PROC

4 |Vintage 20"K KICK L 69 |Processed Kick 2 KICK PROC

5 |Walnut Solid K KICK *L 70 |Processed Kick 3 KICK PROC

6 |Birch 18"K KICK L 71 |Processed Kick 4 KICK PROC

7 |Stainless 24" K KICK *L 72 |Processed Kick 5 KICK PROC

8 |Hard Wood K KICK L 73 |Processed Kick 6 KICK PROC

9 |Walnut Cherry K KICK *L 74 |Processed Kick 7 KICK PROC

10 |Vintage 24" K KICK L 75 |Processed Kick 8 KICK PROC

11 |Plastic Beater K KICK 76 |Analog Kick 1 KICK ELEC

12 |Close Mic K KICK 77 |Analog Kick 2 KICK ELEC

13 |Wooden Beater K KICK 78 |Analog Kick 3 KICK ELEC

14 |Solid K KICK 79 |CR-78 Kick KICK ELEC

15 |Deep Shell K KICK 80 |TR-606 Kick KICK ELEC

16 |Maple 18" K KICK 81 |TR-707 Kick KICK ELEC

17 |Off Mic K KICK 82 |TR-808 Kick 1 KICK ELEC

18 |Solid 20" K KICK 83 |TR-808 Kick 2 KICK ELEC

19 |Open 24" K KICK 84 |TR-808 Kick Long KICK ELEC

20 |Open 18"K KICK 85 |TR-909 Kick 1 KICK ELEC

21 |Beech K KICK 86 |TR-909 Kick 2 KICK ELEC

22 |Soft Beater K KICK 87 |TR-909 Kick 3 KICK ELEC

23 |Maple K KICK 88 |TR-909 Kick 4 KICK ELEC

24 |BirchK KICK 89 |Soft 808 Kick 1 KICK ELEC

25 |Resonance K KICK 90 |Soft 808 Kick 2 KICK ELEC

26 |Plugged Kick 1 KICK PROC 91 |Hard 808 Kick 1 KICK ELEC

27 |Plugged Kick 2 KICK PROC 92 |Hard 808 Kick 2 KICK ELEC

28 |Plugged Kick 3 KICK PROC 93 |Hard 909 Kick KICK ELEC

29 |Tight Kick 1 KICK PROC 94 |DR-110 Kick KICK ELEC

30 |Tight Kick 2 KICK PROC 95 [R-8 Kick KICK ELEC

31 |TightKick 3 KICK PROC 96 |Synth Kick KICK ELEC

32 |Impact Kick KICK PROC 97 |TR-Synth Kick 1 KICK ELEC

33 |Hybrid Kick KICK PROC 98 |TR-Synth Kick 2 KICK ELEC

34 |Tronic Kick KICK PROC 99 |TR-Synth Kick 3 KICK ELEC

35 |Hip Hop Kick 1 KICK PROC 100|Steel Fat S SNARE *p *X *O
36 |Hip Hop Kick 2 KICK PROC 101|Steel Fat SR SNARE P *X *O
37 |Nu Hip Kick KICK PROC 102|Walnut Solid S SNARE P *X *O
38 |Minimal House K KICK PROC 103 |Walnut Solid SR SNARE *p *X *O
39 |Early House Kick KICK PROC 104 |Hard Wood Fat S SNARE *P *X *O
40 |House Kick KICK PROC 105|Hard Wood Fat SR SNARE P *X *O
41 |BreakBeats Kick1 KICK PROC 106 |Maple Open S SNARE *P *X *O
42 |BreakBeats Kick2 KICK PROC 107 |[Maple Open SR SNARE *P *X *O
43 |DnB Kick 1 KICK PROC 108|Beech Fat S SNARE *p *X *O
44 |DnB Kick 2 KICK PROC 109|Beech Fat SR SNARE *p *X *O
45 |DnB Kick 3 KICK PROC 110|HardWood Open S |SNARE *p *X *O
46 |DnB Kick 4 KICK PROC 111 |HardWood Open SR |SNARE *P *X *O
47 |Lo-FiKick KICK PROC 112|Walnut Light S SNARE *p *X *O
48 |Hi Jumper Kick KICK PROC 113|Walnut Light SR SNARE *p *X *O
49 |Lo Jumper Kick KICK PROC 114 |Steel Open S SNARE *p *X *O
50 |Enhance Kick KICK PROC 115|Steel Open SR SNARE *p *X *O
51 |Low Kick KICK PROC 116|/Mahogany S SNARE *p *X

52 |Jungle Kick KICK PROC 117|Mahogany SR SNARE *p *X

53 |Dance Kick KICK PROC 118|Aluminium S SNARE *p *X

54 |Dancer Kick KICK PROC 119|Aluminium SR SNARE *p *X

55 |ScratchPhat Kick KICK PROC 120|Maple S SNARE *p *X

56 |Mellbourne Kick KICK PROC 121|Maple SR SNARE *P *X

57 |Big Step Kick KICK PROC 122|Steel S SNARE *P *X

58 |Big Deep Kick KICK PROC 123|Steel SR SNARE *p *X

59 |Dirty Kick KICK PROC 124|Brass S SNARE *p *X

60 |Buzz Kick KICK PROC 125|Brass SR SNARE *p *X

61 |TR Beef Kick KICK PROC 126|Maple Piccolo S SNARE *p *X

62 |Electro Knock K KICK PROC 127 |Maple Piccolo SR SNARE *p *X

63 |RetroFuture Kick KICK PROC 128 |Hard Wood X CROSS STICK

64 |Hard Style Kick1 KICK PROC 129|Maple X CROSS STICK
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130 |Beech X CROSS STICK 195|CR-78 Snare SNARE ELEC

131 |Steel X CROSS STICK 196 |TR-606 Snare SNARE ELEC
132|Walnut X CROSS STICK 197 |TR-707 Snare 1 SNARE ELEC
133|Mahogany X CROSS STICK 198|TR-707 Snare 2 SNARE ELEC
134|Plugged X 1 CROSS STICK 199|TR-808 Snare 1 SNARE ELEC

135 |Plugged X 2 CROSS STICK 200|TR-808 Snare 2 SNARE ELEC

136 |Plugged X 3 CROSS STICK 201 |TR-909 Snare 1 SNARE ELEC

137|Tight Buzz X CROSS STICK 202|TR-909 Snare 2 SNARE ELEC

138 |Voice X CROSS STICK 203|TR-909 S w/ Clap SNARE ELEC

139 |Plugged Snare 1 SNARE PROC 204|DR-110 Snare SNARE ELEC
140|Plugged Snare 2 SNARE PROC 205|CR-78 Rim SNARE ELEC

141 |Plugged Snare 3 SNARE PROC 206|TR-808 Rim SNARE ELEC

142 |Plugged Snare 4 SNARE PROC 207|TR-909 Rim SNARE ELEC

143 |Plugged Snare 5 SNARE PROC 208 |Hard Wood 8" TOM

144 |Plugged Snare 6 SNARE PROC 209 |Hard Wood 8" R TOM *P
145|Plugged Snare 7 SNARE PROC 210 |Hard Wood 10" TOM

146 |House Snare SNARE PROC 211 |Hard Wood 10" R TOM *p
147 |House Low Snare SNARE PROC 212 |Hard Wood 12" TOM

148 |Garage Snare SNARE PROC 213|Hard Wood 12" R TOM P
149 |Hip Hop Snare SNARE PROC 214|Hard Wood 14" TOM

150({Hip Snare SNARE PROC 215|Hard Wood 14" R TOM *p
151 |Hop Snare SNARE PROC 216 |Hard Wood 16" TOM

152|Radio Snare SNARE PROC 217 |Hard Wood 16" R TOM *p
153|DnB Snare 1 SNARE PROC 218|Bubinga 10" TOM

154|DnB Snare 2 SNARE PROC 219 |Bubinga 10" R TOM *P
155|DnB Snare 3 SNARE PROC 220|Bubinga 12" TOM

156 |Dub Snare 1 SNARE PROC 221|Bubinga 12" R TOM *P
157|Dub Snare 2 SNARE PROC 222 |Bubinga 14" TOM

158 |Dub Step Snare SNARE PROC 223|Bubinga 14" R TOM *P
159 |Disto Slap Snare SNARE PROC 224|Bubinga 16" TOM

160|0Old School Snare SNARE PROC 225|Bubinga 16" R TOM P
161 |RetroDance Snare SNARE PROC 226 |Vintage 13" TOM

162|Fat Snare SNARE PROC 227 |Vintage 13"R TOM *p
163 |Fat Box Snare SNARE PROC 228|Vintage 16" TOM

164 |R-Box Lectro S SNARE PROC 229|Vintage 16" R TOM *P
165 |ShortFbk Snare 1 SNARE PROC 230 |Stainless 12" TOM

166 |ShortFbk Snare 2 SNARE PROC 231 |Stainless 12" R TOM *P
167 |Laser Snare SNARE PROC 232|Stainless 13" TOM

168|Echo Snare 1 SNARE PROC 233|Stainless 13" R TOM *P
169|Echo Snare 2 SNARE PROC 234 |Stainless 16" TOM

170|Gate Snare SNARE PROC 235|Stainless 16" R TOM *P
171|0D Break Snare SNARE PROC 236 |Stainless 18" TOM

172|0D Jungle Snare SNARE PROC 237 |Stainless 18" R TOM *p
173 |Flange Snare SNARE PROC 238|Gong Drum 20" TOM

174|106 Snare SNARE PROC 239 |Beech 10" TOM

175|Tight-o-Gate S SNARE PROC 240|Beech 10" R TOM P
176 |Stereofyer Snare SNARE PROC 241 |Beech 12" TOM

177 |R-Bright Snare SNARE PROC 242 |Beech 12"R TOM *p
178 |Rimflection S SNARE PROC 243|Beech 13" TOM

179|DnBark Snare SNARE PROC 244 |Beech 13"R TOM *p
180|Clap Slap Snare SNARE PROC 245 |Beech 16" TOM

181 |Slap Snare SNARE PROC 246 |Beech 16" R TOM *P
182|Ambient Snap S SNARE PROC 247 |Maple 10" TOM

183 |Low&Mid Shaper S SNARE PROC 248 Maple 10" R TOM *P
184 |Soprano Ring S SNARE PROC 249 |Maple 12" TOM

185 |LoFi FX Snare SNARE PROC 250|Maple 12" R TOM P
186 |Voice Snare SNARE PROC 251 |Maple 13" TOM

187 |Short Buzz Snare SNARE PROC 252|Maple 13" R TOM *P
188 |Electro Snare SNARE PROC 253 |Maple 16" TOM

189|Processed Snare' SNARE PROC 254 |Maple 16" R TOM *p
190|Processed Snare2 SNARE PROC 255 |Birch 12" TOM

191 |Processed Snare3 SNARE PROC 256 |Birch 12"R TOM *P
192|Processed Snare4 SNARE PROC 257 |Birch 14" TOM

193 |Analog Snare 1 SNARE ELEC 258|Birch 14" R TOM *P
194 |Analog Snare 2 SNARE ELEC 259|Birch 16" TOM
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260|Birch 16" R TOM P 325|Bright HH HI-HAT

261 |Birch 18" TOM 326|Bright HHE HI-HAT

262 |Birch 18"R TOM P 327|Heavy HH HI-HAT

263 |Shallow 10" TOM 328|Heavy HHE HI-HAT

264 |Shallow 10" R TOM P 329|Brush HH HI-HAT

265 |Shallow 12" TOM 330|Brush HHE HI-HAT

266 Shallow 12" R TOM P 331|Tambourine HH HI-HAT

267 |Shallow 13" TOM 332|Tambourine HHE HI-HAT

268 |Shallow 13" R TOM *p 333|Club Hi-Hat HI-HAT PROC
269 |Shallow 16" TOM 334|Sharp Hi-Hat HI-HAT PROC
270|Shallow 16" R TOM P 335|Hip Hi-Hat HI-HAT PROC
271 |Plugged Tom 1 T1 TOM PROC 336|House Hi-Hat HI-HAT PROC
272 |Plugged Tom 1 T2 TOM PROC 337|DnB Hi-Hat HI-HAT PROC
273 |Plugged Tom 1 T3 TOM PROC 338|Low Step Hi-Hat HI-HAT PROC
274 |Plugged Tom 1 T4 TOM PROC 339|Voice Hi-Hat HI-HAT PROC
275 |Plugged Tom 2 T1 TOM PROC 340|Spoke Hi-Hat HI-HAT PROC
276 |Plugged Tom 2 T2 TOM PROC 341 |Jingle Hi-Hat HI-HAT PROC
277 |Plugged Tom 2 T3 TOM PROC 342|CR-78 Hi-Hat HI-HAT ELEC
278 |Plugged Tom 3 T1 TOM PROC 343|CR-78 Metal HH HI-HAT ELEC
279 |Plugged Tom 3 T2 TOM PROC 344|TR-808 Hi-Hat HI-HAT ELEC
280|Plugged Tom 3 T3 TOM PROC 345|TR-909 Hi-Hat HI-HAT ELEC
281 |Plugged Tom 4 T1 TOM PROC 346|Trad MedThin Rd RIDE P *PING
282 |Plugged Tom 4 T2 TOM PROC 347 |Trad MedThin RdE RIDE

283 |Plugged Tom 5 T1 TOM PROC 348 |Trad MedThin RdB RIDE *PING
284 |Plugged Tom 5 T2 TOM PROC 349|Dry & Heavy Rd RIDE *P *PING
285 |Plugged Tom 6 T1 TOM PROC 350|Dry & Heavy RdE RIDE

286 |Plugged Tom 6 T2 TOM PROC 351|Dry & Heavy RdB RIDE *PING
287|Analog Tom 1 T1 TOM ELEC 352|Dark Rd RIDE

288 |Analog Tom 1 T2 TOM ELEC 353|Dark RdE RIDE

289 |Analog Tom 1 T3 TOM ELEC 354 |Dark RdB RIDE
290|Analog Tom 1 T4 TOM ELEC 355|Bright Rd RIDE

291 |Analog Tom 2 T1 TOM ELEC 356|Bright RAE RIDE

292 |Analog Tom 2 T2 TOM ELEC 357 |Bright RdB RIDE

293 |Analog Tom 2 T3 TOM ELEC 358|Light Rd RIDE
294|Analog Tom 2 T4 TOM ELEC 359|Light RdE RIDE

295 |Analog Tom 3 T1 TOM ELEC 360|Light RdB RIDE

296 |Analog Tom 3 T2 TOM ELEC 361|Dry & Dark Rd RIDE

297 |Analog Tom 3 T3 TOM ELEC 362|Dry & Dark RAE RIDE

298 |Analog Tom 3 T4 TOM ELEC 363|Dry & Dark RdB RIDE

299 |Analog Tom 4 T1 TOM ELEC 364 |Brush Rd RIDE
300|Analog Tom 4 T2 TOM ELEC 365 |Brush RdE RIDE

301 |Analog Tom 4 T3 TOM ELEC 366 |Brush RdB RIDE
302|TR-707 Tom T1 TOM ELEC 367|Trad Thin Cr CRASH
303|TR-707 Tom T2 TOM ELEC 368|Trad Thin CrE CRASH

304 |TR-707 Tom T3 TOM ELEC 369|\Warm MedThin Cr CRASH
305|TR-808 Tom 1 T1 TOM ELEC 370|Warm MedThin CrE |CRASH
306|TR-808 Tom 1 T2 TOM ELEC 371 |Silvery Cr CRASH
307|TR-808 Tom 1 T3 TOM ELEC 372|Silvery CrE CRASH
308|TR-808 Tom 1 T4 TOM ELEC 373|Legacy Thin Cr CRASH
309|TR-808 Tom 2 T1 TOM ELEC 374 |Legacy Thin Crk CRASH
310|TR-808 Tom 2 T2 TOM ELEC 375|Power Medium Cr CRASH
311|TR-808 Tom 2 T3 TOM ELEC 376|Power Medium CrE |CRASH
312|TR-909 Tom 1 T1 TOM ELEC 377 |Eight-sided Cr CRASH
313|TR-909 Tom 1 T2 TOM ELEC 378|Eight-sided CrE CRASH
314|TR-909 Tom 1 T3 TOM ELEC 379|Bright Thin Cr CRASH
315|TR-909 Tom 1 T4 TOM ELEC 380|Bright Thin CrE CRASH
316|TR-909 Tom 2 T1 TOM ELEC 381|Dark Cr CRASH
317|TR-909 Tom 2 T2 TOM ELEC 382|Dark Crk CRASH
318|TR-909 Tom 2 T3 TOM ELEC 383|Bright Cr CRASH
319|Trad Lathed HH HI-HAT 384 |Bright CrE CRASH
320|Trad Lathed HHE HI-HAT 385|Heavy Cr CRASH

321 |Dark & Warm HH HI-HAT 386|Heavy CrE CRASH
322|Dark & Warm HHE HI-HAT 387|Thin Cr CRASH

323 |Session HH HI-HAT 388|Thin CrE CRASH

324 |Session HHE HI-HAT 389|Brush Cr CRASH
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390|Brush Crk CRASH 455|Cowbell 1 Tip BLOCK/COWBELL
391 |Warm & Dark Ch CHINA 456 |Cowbell 2 BLOCK/COWBELL
392|Warm & Dark ChE CHINA 457|Cowbell 2 Tip BLOCK/COWBELL
393|Dark Swish Ch CHINA 458 |Cowbell 3 BLOCK/COWBELL
394 |Dark Swish ChE CHINA 459|Cowbell 4 BLOCK/COWBELL
395|70s Vintage Ch CHINA 460|Cowbell 5 BLOCK/COWBELL
396|70s Vintage ChE CHINA 461 |Cowbell 6 BLOCK/COWABELL
397 |Mini China CHINA 462|Cowbell 7 BLOCK/COWBELL
398|Mini China E CHINA 463 |Mute Cowbell BLOCK/COWBELL
399|Warm MedThin Sp SPLASH 464 |Hi Cowbell BLOCK/COWBELL
400|Warm MedThin SpE  |SPLASH 465|Agogo Hi BLOCK/COWBELL
401 |BrightMedThin Sp SPLASH 466|Agogo Lo BLOCK/COWBELL
402 |BrightMedThinSpE SPLASH 467 |\Wood Block Hi BLOCK/COWBELL
403 |Chinese Type Sp SPLASH 468 |\Wood Block Lo BLOCK/COWBELL
404 |Chinese Type SpE SPLASH 469 |Plastic Block Hi BLOCK/COWBELL
405|12'Ch+12"Ch St STACKED CYMBAL 470|Plastic Block Lo BLOCK/COWBELL
406|12'Ch+12"Ch StE STACKED CYMBAL 471 |Mini Block BLOCK/COWBELL
407|10"Ch+8"Ch St STACKED CYMBAL 472 |Temple Block Hi BLOCK/COWBELL
408|10"Ch+8"Ch StE STACKED CYMBAL 473|Temple Block Lo BLOCK/COWBELL
409|18"Ch+11"TrashSt STACKED CYMBAL 474|Bongo Hi Open PERCUSSION
410(18"Ch+11"TrshStE STACKED CYMBAL 475|Bongo Hi Slap PERCUSSION

411 |Accent Cymbal CYMBAL OTHERS 476|Bongo Lo Open PERCUSSION
412|Chime Cymbal CYMBAL OTHERS 477 |Bongo Lo Slap PERCUSSION
413|Cross Cymbal 1 CYMBAL OTHERS 478|Conga Open PERCUSSION

414 |Cross Cymbal 2 CYMBAL OTHERS 479 |Conga Slap PERCUSSION
415|Mini Cymbal CYMBAL OTHERS 480|Conga Bass PERCUSSION
416|Metal Crasher CYMBAL OTHERS 481 |Conga Gliss PERCUSSION

417 |Pair Cymbal 1 CYMBAL OTHERS 482|Tumba Open PERCUSSION
418|Pair Cym 1 Smash CYMBAL OTHERS 483|Tumba Slap PERCUSSION
419|Pair Cymbal 2 CYMBAL OTHERS 484 | Tumba Bass PERCUSSION
420|Pair Cym 2 Choke CYMBAL OTHERS 485|Tumba Gliss PERCUSSION

421 |Sweep Crash CYMBAL PROC 486 | Timbale Hi Open PERCUSSION
422|Lo-Fi Crash CYMBAL PROC 487|Timbale Hi Rim PERCUSSION
423|Ambient Crash CYMBAL PROC 488 | Timbale Hi Paila PERCUSSION

424 |Verby Crash CYMBAL PROC 489|Timbale Mid Open PERCUSSION
425|Phasing Crash CYMBAL PROC 490 | Timbale Mid Rim PERCUSSION

426 |Voice Crash CYMBAL PROC 491 | Timbale MidPaila PERCUSSION

427 |Trashy Ride CYMBAL PROC 492|Timbale Lo Open PERCUSSION

428 |Phasing Ride CYMBAL PROC 493 |Timbale Lo Rim PERCUSSION
429|DnB Ride CYMBAL PROC 494 |Timbale Lo Paila PERCUSSION
430|Mainly Bell Ride CYMBAL PROC 495 |Cajon Open PERCUSSION
431|Cosmo Bell CYMBAL PROC 496|Cajon Edge PERCUSSION

432 |Electra Bell CYMBAL PROC 497 |Cajon Slap PERCUSSION

433 |Reflective Bell CYMBAL PROC 498|Cajon Bass PERCUSSION
434|Reverse Crash CYMBAL PROC 499 |Pandeiro Open PERCUSSION
435|Reverse Trash CYMBAL PROC 500|Pandeiro Slap PERCUSSION

436 |Reverse Ride CYMBAL PROC 501 |Pandeiro Bass PERCUSSION
437|Fat Box CloseHH CYMBAL PROC 502|Pandeiro Jingle PERCUSSION
438|HipHop CloseHH 1 CYMBAL PROC 503|Djembe Open PERCUSSION

439 |HipHop CloseHH 2 CYMBAL PROC 504 |Djembe Slap PERCUSSION

440 |Analog Cymbal CYMBAL ELEC 505 |Djembe Bass PERCUSSION
441|TR-808 Cymbal CYMBAL ELEC 506|Djembe Ears PERCUSSION
442|TR-606 Cymbal CYMBAL ELEC 507 |Pot Drum Side PERCUSSION
443|Finger Cymbal 1 BELL/CHIME/GONG 508 |Pot Drum Bass PERCUSSION

444 |Finger Cymbal 2 BELL/CHIME/GONG 509|Pot Drum Release PERCUSSION

445 |Finger Cymbal 3 BELL/CHIME/GONG 510|Pot Drum Side/Mt PERCUSSION
446|Crotale BELL/CHIME/GONG 511|Tabla Na PERCUSSION

447 |Sleigh Bells BELL/CHIME/GONG 512|Tabla Ti PERCUSSION

448 Bell Tree BELL/CHIME/GONG 513|Tabla Tin PERCUSSION
449|Tree Chime BELL/CHIME/GONG 514|Tabla Tun PERCUSSION
450|Pin Chime BELL/CHIME/GONG 515|Baya Ge PERCUSSION

451 |Tam Tam BELL/CHIME/GONG 516|Baya Ge Slide PERCUSSION

452 |Gong BELL/CHIME/GONG 517|Baya Gin PERCUSSION
453|Bend Gong BELL/CHIME/GONG 518|Baya Ka PERCUSSION

454 |Cowbell 1 BLOCK/COWBELL 519|Darabuka Open PERCUSSION
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520|Darabuka Slap PERCUSSION 585|TR-808 Claves PERCUSSION ELEC
521 |Darabuka Bass PERCUSSION 586|TR-808 Maracas PERCUSSION ELEC
522 |Hira Taiko PERCUSSION 587 |TR-707 Cowbell PERCUSSION ELEC
523 |Hira Taiko Rim PERCUSSION 588|TR-727 Agogo PERCUSSION ELEC
524 |Nagado Taiko PERCUSSION 589|DR-55 Claves PERCUSSION ELEC
525 |Nagado Taiko Rim PERCUSSION 590|Clap CLAP

526 [Timpani Hi D PERCUSSION 591|Hand Clap CLAP

527 |Timpani Lo G PERCUSSION 592|Single Clap CLAP

528 |Doumdoumba PERCUSSION 593|Flamenco Clap CLAP
529|Doumdoumba Rim PERCUSSION 594 |Claps CLAP
530|Repinique PERCUSSION 595|Torio Clap CLAP

531 |Repinique Rim PERCUSSION 596 |Echo Clap CLAP

532 |Tamborim PERCUSSION 597|Room Clap CLAP
533|Surdo PERCUSSION 598 |Metal Room Clap CLAP
534|Bombo PERCUSSION 599 Big Hall Clap CLAP

535 |Bendir PERCUSSION 600|Ambience Clap 1 CLAP
536|Tambourine 1 PERCUSSION 601|Ambience Clap 2 CLAP
537|Tambourine 2 PERCUSSION 602|Ambience Clap 3 CLAP

538 | Tambourine 3 PERCUSSION 603|Short Clap CLAP
539|Tambourine 4 PERCUSSION 604 |Afro Clap CLAP
540|Triangle 1 PERCUSSION 605|Laid Back Clap CLAP

541 |Triangle 1 Mute PERCUSSION 606 |Stereo Gater CLAP

542 |Triangle 2 PERCUSSION 607 |Shaker Clap CLAP

543 |Triangle 2 Mute PERCUSSION 608|Fat EDM Clap 1 CLAP

544 |Castanets PERCUSSION 609|Fat EDM Clap 2 CLAP

545 |Clapsticks PERCUSSION 610|Noise Clap 1 CLAP

546 |Claves 1 PERCUSSION 611|Noise Clap 2 CLAP

547 |Claves 2 PERCUSSION 612|White Nz Clap CLAP

548 |Afro Claves PERCUSSION 613|House Clap CLAP

549 |Guiro Slide PERCUSSION 614|Minimal Clap CLAP
550|Guiro Shot PERCUSSION 615|Hip Hop Clap CLAP

551 |Maracas PERCUSSION 616|Gate S Clap 1 CLAP

552 |Metal Maracas PERCUSSION 617 |Multi Clap CLAP

553 |Shaker 1 PERCUSSION 618 |Dist Clap CLAP

554 |Shaker 2 PERCUSSION 619|Bongo Clap CLAP

555 [Shaker 3 PERCUSSION 620|TR-707 Clap CLAP

556 |Caxixi PERCUSSION 621|TR-808 Clap 1 CLAP

557 |Ganza PERCUSSION 622|TR-808 Clap 2 CLAP

558 | Chafchas PERCUSSION 623|TR-808 Verb Clap CLAP

559 |Afuche PERCUSSION 624|TR-909 Clap 1 CLAP

560 | African Bracelet PERCUSSION 625|TR-909 Clap 2 CLAP

561 |African Jingle PERCUSSION 626|TR-909 Dist Clap CLAP

562 |Ankle Beads PERCUSSION 627 |R8 Clap CLAP

563 |Rain Stick PERCUSSION 628 |DR-110 Clap CLAP

564 |Vibra-Slap PERCUSSION 629|MC Clap CLAP

565 |Ratchet PERCUSSION 630|Finger Snap SOUND FX
566 |Metal Perc 1 PERCUSSION 631|Dry Snap SOUND FX
567 |Metal Perc 2 PERCUSSION 632|Dense Click SOUND FX
568 |Metal Perc 3 PERCUSSION 633|Room Delay Clave SOUND FX
569 |Flex Metal PERCUSSION 634 |Pulse SOUND FX
570 |FlexMetal BendUp PERCUSSION 635|High Q SOUND FX
571 |Waterphone Hit PERCUSSION 636|Dyna Filter SOUND FX
572|CR-78 Bongo PERCUSSION ELEC 637 |Random Noise 1 SOUND FX
573 |CR-78 Cowbell PERCUSSION ELEC 638 |Random Noise 2 SOUND FX
574|CR-78 Claves PERCUSSION ELEC 639|Beep SOUND FX
575|CR-78 Guiro PERCUSSION ELEC 640 |Fat Beep SOUND FX
576|CR-78 Maracas PERCUSSION ELEC 641 |Disto Beep SOUND FX
577|CR-78 Tambourine PERCUSSION ELEC 642|Techno Beef SOUND FX
578|CR-78 Metal Beat PERCUSSION ELEC 643|Space Beep SOUND FX
579|TR-808 Conga Hi PERCUSSION ELEC 644 |\oice Beep SOUND FX
580|TR-808 Conga Mid PERCUSSION ELEC 645|Super Low SOUND FX
581|TR-808 Conga Lo PERCUSSION ELEC 646 | Prevision SOUND FX
582 |TR-808 Cowbell 1 PERCUSSION ELEC 647 |Ejector SOUND FX
583 |TR-808 Cowbell 2 PERCUSSION ELEC 648 |Echoic Shot SOUND FX
584|TR-808 Cowbell 3 PERCUSSION ELEC 649|Super Shot SOUND FX
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650 [Rusty Iron SOUND FX 715|Elec Tom Drop 2 ELEMENTS

651 |Digi Cup SOUND FX 716|Sine Wave 1kHz ELEMENTS

652 |Bright Slap SOUND FX 717|Sine Wave C ELEMENTS

653 | Abstract Noise SOUND FX 718|Triangle Wave C ELEMENTS

654 |Industrial 1 SOUND FX 719 |Square Wave C ELEMENTS

655 |Industrial 2 SOUND FX 720 |SawtoothWave C 1 ELEMENTS

656 |Junk SOUND FX 721|SawtoothWave C 2 |[ELEMENTS

657 |Electro Bell SOUND FX 722|Synth Bass C 1 ELEMENTS

658 |[Emergency SOUND FX 723|Synth Bass C 2 ELEMENTS

659|Discovery SOUND FX 724 |Super Saw C ELEMENTS

660|Cave SOUND FX 725 |Brush Snare SNARE BRUSH *B

661 |Stomped Box SOUND FX 726|Brush Snare Rim SNARE BRUSH

662 |Low Stomper SOUND FX 727 |Brush Tom 12" TOM BRUSH

663|HH FX SOUND FX 728 |Brush Tom 14" TOM BRUSH

B Sub Hgart Beat SOUND FX L AVADIT 1wk [Low levell [Low Decayl [CHIGLTWVET,
S88/1° Notse SOUND X P R IDITREBICRUTEEAELLET, AXFOULBETI
8 Afro Stomp SOUND FX 2F 4w R LD BRE R CE BN EILUE T,

667 Disto Shaker SOURD FX X UL YayhETOR - RF v EIIES I BTN TRET
668|Synth Drum 1 SOUND FX = - s
669|Synth Drum 2 SOUND FX *O AVZARDIT 1wk [Overtone] [CHIHGLTWVET,

670 |Synth Drum 3 SOUND FX *PING A VZRDIF«wh [Ping Color] [Ping Level] [CHRLTWVET,
671 |Air Horn SOUND FX *B j“ayﬁiflzﬁmbtuga—o

672 |Kick Low Freq 1 ELEMENTS o - - -

i Y — e A INM . 5 =tivi SIS N i
S73|ick Low Freq 2 [FLEMENTS D TR e Id RO BRI TTrg Type 36
674 |Kick Low Freq 3 ELEMENTS (P.31) BIBLAE,
675|Kick Low Freq 4 ELEMENTS
676|Sub Kick 1 ELEMENTS
677|Sub Kick 2 ELEMENTS
678|Sub Kick 3 ELEMENTS
679|Sub Kick Distort ELEMENTS
680 |Sub Drop 1 ELEMENTS
681 |Sub Drop 2 ELEMENTS
682|Sub Drop 3 ELEMENTS
683 |Low Boom ELEMENTS
684|Dance Hi Lo ELEMENTS
685|EDM Growler Low ELEMENTS
686 |Kick Tack Sub ELEMENTS
687 |Kick DnBStereofy ELEMENTS
688|Attack 1 ELEMENTS
689|Attack 2 ELEMENTS
690 |Attack 3 ELEMENTS
691 | Attack 4 ELEMENTS
692|Attack 5 ELEMENTS
693 | Attack 6 ELEMENTS
694 |Snare Trap Back ELEMENTS
695 |Snare Low Mid ELEMENTS
696 |Snare Shake ELEMENTS
697 |Snare More Fat ELEMENTS
698 |Snare Buzz 1 ELEMENTS
699 |Snare Buzz 2 ELEMENTS
700|Noise 1 ELEMENTS
701 |Noise 2 ELEMENTS
702|Noise 3 ELEMENTS
703|Noise 4 ELEMENTS
704 |Noise 5 ELEMENTS
705|Noise 6 ELEMENTS
706|Noise 7 ELEMENTS
707 |Noise 8 ELEMENTS
708| White Noise 1 ELEMENTS
709|White Noise 2 ELEMENTS
710|Sweep Noise ELEMENTS
711|Glitch Nz 1 ELEMENTS
712|Glitch Nz 2 ELEMENTS
713|Glitch Nz 3 ELEMENTS
714|Elec Tom Drop 1 ELEMENTS
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